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WARWICK TO BREAK 
FROM COLUMBIA 


THE producing - releasing 
arrangement between Warwick 
Film Productions and Columbia 


Pictures will end on December 
31, it was announced on Tuesday. 


Under the present agreement, 
Warwick has three pictures to 
deliver for Columbia  distribu- 


tion: “ High Flight,” ** No Time 
to Die and * The Man Inside,” 
in addition to three awaiting re- 


lease, “Fire Down Below,” 
* Interpol * and “Uncle 
George.” 


Irving Allen, Warwick manag- 
ing director, who has been in the 
U.S. with director Albert R. 
Broccoli discussing a_ possible 
renewal of the agreement with 
Columbia, is expected back in 
London at the end of the week. 


No Levy for Films Shot 


utside Britain 


PRODUCERS AND UNIONS AGREE ON 
POLICY OVER QUOTA ACT 


FILMS photographed wholly outside Great Britain should not 
qualify for quota or for payments from the statutory levy. This was 
agreed by the BEPA, ACTT, ETU and NATKE representatives during 
talks this week on the Cinematograph Films Act of 1948. 

A statement issued after the meeting said: “ While it was generally 
recognised that it will be in the interests of British film production to 


Lords Attack 
on $.0 Levy 


LORD JESSEL is attacking in the 
Lords today, Thursday, the compul- 
sory contribution to charity imposed 
on Sunday cinema performances by 
the 1932 act 

He does not expect prompt govern- 
ment action to remedy the existing 
injustice to exhibitors, but he wants 
to publicise a long-standing grievance, 
writes Hugh Pilcher, King. parlia- 
mentary correspondent 

Lord Jessel will make the case that 
the personal contribution is hypo- 
critical because, if it is wrong to go 
to the cinema on a Sunday, it does 
not make it any better that a propor- 
tion of the admission price should go 
to charity. 

In any case he will say to put on 
a compulsory levy in the form of a 
charity contribution is to penalise the 
wrong person. If anybody is at fault 
it is the cinemagocr. 


‘Wrong in Principle’ 


Lord Jessel will also criticise the 
administration of the charity levy on 
the grounds that it is wrong in prin- 
ciple that the charity contribution 


should vary all over the country 
according to the decision of local 
authorities. 

And, he will say, not only exhi- 


bitors, but the recipients of the 
charity levy are at the mercy of local 
authorities. 

When the 1932 act was passed 
there was some justification for the 
system which still remains in force 
after 25 years. In those days fewer 
cinemas opened on Sunday and most 
of the money raised went to the then 
voluntary hospitals, but nowadays 
there are few voluntary hospitals. 


continue to welcome to this country outstanding film producers and 
film directors of foreign nationality it was, nevertheless, felt that in the 
new act it would be desirable to ensure that in the production of 
future quota films the position of film producers, film directors and 
other senior technicians should be filled to a greater extent than at 
present by persons who are either of British nationality or are ordinarily 
resident in the United Kingdom or the Commonwealth.” 


Films Bill ‘So 


The meeting had been informed 
that a full reply had been received 
from the President of the Board of 
Trade to the four bodies’ letter re- 
ferring to the revision of the Cine- 


matograph Films Act, 1948 
In his reply the President stated 
“The simple extension of the quota THE ¢ 


provisions for further ten years, | the House of Lords on Tuesday evenin 
which is proposed in the new bill, formal first reading in the Commons 
does not. however, mean that there by the Commons during the second 
will not be an opportunity later to nO precise date for this had been fix 
amend other clauses of the 1938 and | pondent 


1948 acts During the Lords third reading, an 

at ment i tighte the 

* The time-table | which was | apes . lata age eg 

originally proposed has had to be | gives Customs and Excise official 

revised but detailed consullation’s power to obtain information from ex 
with all sections of the film industry hibitors. was withdrawn 


about possible revisions will start in 
the autumn of this year with a view Lord Lucas said that, as the clausc 
to legislation as soon as_ possible oe ge now a , entitled officials 

r t oO ustoms anc xcise to examin 
etter taal hooks and documents relating to any 
section of an _ exhibitor’s busines 
when its function was in regard to 
one section only the 
the levy 

Lord Archibald supported 


‘Matter of Doubt’ 


“Whether it will be 
find time for another piece of film 
legislation in the 1958 session is a tne 
matter of doubt. It was, however, @™mendment and said that the b 
felt to be greatly in the interest of should be so clear that there could 
British film producers to know that | % PO controversy, | 
even if pressure on parliamentary Lord Strabolg ilso supported th 
time precluded the introduction of amendment. I think we must beat 
amending legislation in 1958, the !" mind the small exhibitor,” he said 
quota protection which they enjoy The large circuits and companies had 
would be secure their legal experts to interpret the bill, 
but the small exhibitor was very 
much at the mercy of over-zealous 
Customs officials 

Lord Mancroft said that there was 
no doubt whatever that the bill gave 
no power to Customs Officials to 
examine books and documents un- 
connected with the levy. 

During discussion on the motion 
| “that the bill pass,’ Lord Mancroft, 


possible to 


“Moreover, as a purely practical 
matter, it would seem desirable to 
complete the considerable amount of 
work, which will be necessary on the 
regulations to be made under the 
present bill, before beginning further 
work on the 1938 and 1948 acts.” 

During the consideration of altera- 


continued on page 6 
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Meet MPs 


REPRESENTATIVES of the CEA 


“ ig memb of the Labour 
films comn at t Hou of 
Commons may Thu day, to discuss 
1 Cinematograph Films Bill 

[he CEA is exy d to mex he 
Con V \ fiin eC mmitt hortls 

\ deputation from AITC Lo 
meet members of he Conserv ‘ 
films comm House of 
Commons on February 27 

The Conser ¢ MPs on the com 
mittee | ead eceived the tax 

“ The obj of the meeting will 
be to amplif | f ny poin 

ised by the committer 


PHE officers of the CEA were sex 


ing J. Pattinson, managing director 

of 20th Century-Fox oday Thurs- 

day, to discuss magoptical prints. 
Kine. understands, that before the 


meeting, the officers w 


port by Dr l 


re given a 


Knopp 


Much Waste 


Paper’ Without Tax Cut 


nematograph Films Bill was given its third and fina 


reading in 


g The same evening was given its 
The bill w be discussed in detail 
ading early next month On Tuesday 
d, writes the KINE. political corres 
referring he review of the struc 
ure of « tainmen ax, said, “IT 
will make quite certain that the Chan 


who I know 
actively in mind, will 
be shown and asked to study closely 


observations on 


this before he makes up his mind on 
he inquiry he is now having.’ 

Lord Luc aid Unless the 
Chancellor of the Exchequer in his 
next budget mak a substantial cut 
n entertainments tax, he has no more 
chance of getting £34 million in levy 
out of the film exhibitors of this 
country than he has of becoming a 
film star.” 

The bill, he added, was “so much 
waste paper regards the levy 
unless there was a tax reduction. 

THE application to convert the 


Marble Arch Odeon into offices and 
shops has been rejected by the 
London County Council 

Among the main reasons for the 
Council's rejection was the fact that 
such a plan would be contrary to its 
development plan to retain places of 
assembly wherever possible 
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IHE producing - releasing 
arrangement between Warwick 
Film Productions and Columbia 
Pictures will end on December 
31, it was announced on Tuesday. 
Under the present agreement, 
Warwick has three pictures to 
deliver tor Columbia distribu- 
tion: “ High Flight.” ** No Time 
to Die“ and * The Man Inside,” 
in addition to three awaiting re- 
lease, “bkire Down Below,” 
* Interpol * und “Uncle 
George.” 

Irving Allen, Warwick manag- 
ing director, who has been in the 
L.S with director Albert” R. 
Broccoli discussing «a possible 
renewal of the agreement with 
Columbia, is expected bach in 
London at the end of the week. 
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Propaganda 


npr Pathe newsreel sequence 
supporting the industry's 
campaign for a reduction in 
entertainments tax has been 
warmly received throughout 
the trade. Reports continue 
to come in of the favourable 
reaction of the public—the 
patrons of our cinemas. 

The production and exhibition 
of the trailer is the perfect 
example of how the trade 
get right behind the AITC 
case for tax relief and stimu- 
late ipterest in, and = en- 
thusiasm for, the industry's 
justifiable claims for a sub- 
stantial tax concession. 

The effort, however, must be 
sustained. The AITC has 
prepared a first-class case. It 
will do everything within its 
terms of reference and re- 
sources to press the trade's 
claims, but it cannot be left 
to carry the entire burden of 
the campaign. 

“xhibitors should follow up the 
showing of the newsreel with 
further approaches to their 
MPs and the local press. 
The AITC has _ provided 
propaganda material in the 
pamphlet summarising the 
industry's submission to the 
Chancellor. 

What can the other sides of the 
industry do? The other news- 
reel companies could plan, 
either individually or col- 
lectively, to produce further 
sequences to maintain the 
interest of the public right up 
to the eve of Budget Day. 

he industry has found. 
through the medium of the 
Pathe newsreel sequence, an 
acceptable way of using the 
cinema screen in the best 
interests of the industry. This 
effort must be supported by 
everyone in the industry, so 


that it really becomes an 
effective all-industry tax 
campaign. 


GOVERNMENT 
FILMS BILL 


HE persistence of Lord Lucas 
ind Lord Archibald secured the 
icceplance of one amendment 


© the Films Bill during the report 
siage in the House of Lords and a1 
ince on another pom that ha 

been bothering exhibitors 
The government has agreed to 
nsert a qualifying condition in the 
clause that states that the levy will 
yield between £24 and £5 million 
[he upper and lower limits are 
retained, but the annual sum will 
be determined in the light of the 
* prevailing economic circumstances 
% both exhibitors and makers of 
British films as well as the prevail- 


ng level of production of such 
films.’ 
The CEA wanted the lowe! 


limit deleted, but the new qualify- 
ng condition should satisfy exhibi- 
tors that their ability to pay will be 
considered before the amount is 
tixed 


PRODUCERS. on the other 
hand. wanted the upper 
limit removed and this aim was 
eflected in the amendment moved 
y Lord Lucas to get the figure 
changed to £7 million. 
he government side was not 
prepared to accept the amendment, 
on the grounds tbat £5 million 
seemed to be reasonable at the pre- 
sent time and might be accepied by 
the people who have to pay the 
eVvy 
One can only hazard a guess at 
the government's intentions, but it 


neuht be assumed that the refusal 
to :aise the upper limit is in some 
way linked with the exhibitors’ 


nsistent claim that the statutory 
levy cannot be met unless there is 
i reduction in entertainments tax 
It is a factor that cannot be 
overlooked. 


YHE assurance given by Lord 
Mancroft for the govern- 
ment side concerned the exhibitors 
complaint that the clause giving 
powers to Customs and Excise to 
examine their books was tanta- 
mount to a “ snoopers’ charter.’ 
Lord Lucas could not agree with 
Lord Mancroft on the wording that 
needed to be be inserted to provide 
the appropriate safeguard, but 
accepted the government amend- 
ment and the rejection of his own 
on the understanding that the 
relevant clauses would be looked at 
again. 


I ORD ARCHIBALD — and 
4 Lord Lucas both forcefully 
pressed the government, once 
again, to restrict the loan-making 
powers of the NFFC in accordance 
with the existing legislation. 

The crux of their argument is 
that they fear that the facilities of 
the NFFC will be swamped by the 
large combines and that the inde- 
pendent producers will, in con- 
sequence, be frozen out. 

hey were not satisfied with Lord 


GIVES A LITTLE 
e MARKET 


KINEMATOGRAPH WEEKLY 


ON 
RESEARCH 


Fuirfax’s reply to their arguments 
and called upon Lord Mancroft to 
give an explanation of the govern- 
ment’s aims in extending the scope 
of the NFFC’s powers. 

Lord Mancroft insisted that the 
first duty of the NFFC would be 
to meet the needs of producers as 
provided for in the original act. 
However, the Lords in Opposition 
pressed the matter to a division, 
bul were, inevitably, outvoted. 

We can be sure that this ques- 
on will be taken up again when 
the bill goes to the Commons. 


l OB WOLFF is due back in 

London this week, after his 
talks with the RKO executive in 
America. No doubt he will be able 
to give us a first-hand account of 
the future plans of RKO and of the 
prospects for the distribution organ 
isation in this country, 


BR al 


research 


ype the market 
survey which is be- 
ing sponsored by the Motion Pic- 
ture Association of America and 
conducted by the Opinion Research 
Corporation of Princeton, is going 
to be the most thorough investiga- 
tion ever initiated by the industry 
in America. 

The object of the project is, of 
course, to find out why people do 
or do not go to see films. 

The study, however, will be on a 
broad analytical basis. It will en- 


deavour to establish what serious 
competition the industry faces by 
way of other demands upon the 


public’s leisure time. It will analyse 
the frequency of attendance at cine- 
mas in the various age and income 
groups and this aspect also will be 
dealt with in terms of geographical 
location. 


NOTHER important slant of 

the survey is that an effort 
will be made to determine the effec- 
tiveness of the methods of industry 
operation in relation to the films 
available in a given area, seasonal 
factors and the speed of play-off of 
films, among other points. 

A study of exhibition conditions 
will also be made to show oppor- 
tunities for increasing attendances. 

The efficacy of promotion aids 
will be tested and even films will be 
under the microscope, for the sur- 
vey is designed <0 ascertain the 
basic elements in a film which make 
people want to see it. 


HE survey will be conducted 

in two phases. The first will 
be in the nature of a test of all 
elements contained in the question- 
naire that has been prepared. 

After the first sample has been 
taken and analysed the survey will 
then be conducted on a nation- 
wide basis. 

The results of the study will not 
be known for several months, but 
they will be eagerly awaited. The 
answers may not, of course, apply 
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to this country, where conditions 
differ to a degree, but they should 
provide some valuable pointers. 

It might be worth while consider- 
ing a similar study in this country 
based on the experience gained in 
America. 


> now many exhibitors will 
be in possession of the 
abbreviated version of the indus- 
try’s tax case, issued in pamphlet 
form by the AITC largely for 
distribution to CEA members. 

It is to be hoped that they will 


make good use of it, for all the 
sulient points in the document sent 
to the Chancellor are excellently 


summarised n 
torm. 

The pamphlet is a cogent brief 
for exhibitors who have yet to con- 
vince their MPs of the justification 


readable 


easily 


of the industry’s claims. The digest 
of the complex story makes it 
eas ly understandable to laymen, 


and exhibitors, therefore. should 
find that it provides “ copy” that 
is — ible to the editors of local 
paper 


om cover should make an 

mpuct It carries an 
modern 
‘closed’ notices 
prominently displayed on _ the 
canopy Superimposed, in large 
script lettering, are the words: 
*This cinema could have stayed 
open—entertainments tax closed 
it."" The design ts rer vested on the 
back cover, so that the message is 
not missed. 

The text inside’ briefly, but 
adequately. explains the position of 
the exhibitor, distributor and pro- 


iustration of a large, 
cinema with 


ducer. Twelve questions and 
answers put in a _ nutshell the 
pertinent facts about the tax and 
rising operating costs which 
together are forcing the industry 


out of business. 

The vital statistics are emphasised 
by a displayed table that effectively 
iliustrates that out of every pound 
taken at the box-office, 6s. Sd. is 
paid to the Treasury as entertain- 
ments tax and that, after levy, film 
hire, wages, and other operating 
overheads are met, the exhibitor’s 
share is 54d., out of which he has 
tv pay rent, allow for depreciation 
and find a living 


INALLY, the pamphlet gives 

the summary of the 

AITC’s proposals to the Chancellor. 
In all, it is well conceived. It 
succeeds in its object of putting 
the exhibitor in the picture, armed 


with a highly useful weapon in 
support of the AITC campaign 

( N Monday evening, Fred 

Hutchinson and his wife 


held court at Paramount’s Wardour 
Street offices at the private unveil- 


ng of * Funny Face,” descri bed to 
me by Josh Billings as a “plush 
VistaVision and Technicolor 


musical.’ 

Among the guests was a strong 
contingent from CMA headed by 
Kenneth Winckles and his wife, 
and Dick Hamer and his wife; also 


there were Sir David Griffiths, 
3. ', Davies, Mick Shipman, 
Theo Fligelstone and Charles 


Brown, with their wives. 

The picture will, of course, be 
reviewed by Josh later, but this 
much he tells me now: Audrey 
Hepburn co-stars with Fred Astaire 
and proves that singing and danc- 
jug come to her as naturally as 
stia ght acting. 

“For sheer versatility, let alone 
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charm and glamour,” says Josh, 
* Audrey is definitely in a class of 
her own. Excellent as the other 
members of the cast are, it is she 
who lifts ‘Funny Face’ to the 
top box-office brackets.” 


NVESTIGATING the reasons 
for the rejection of the 
application to convert the Marble 
Arch Odeon into shops and offices, 
I discover that it would be con- 
trary to the London County 
Council's development programme. 
According to this programme, 
“places of assembly, wherever 
possible,”” must be retained. Now 
this 1s a vital point which has so 
far been completely overlooked. 

If the Council is so keen to 
maintain cinemas as places of 
assembly, it should be more 
favourably disposed towards end- 
ing the Sunday charity contribution 


‘YDNEY GOODMAN, of 

7 Archway, tells me that the 
British premiere of the spectacular 
Italo-French production, “* Attila 
the Hun,” will be held at the 
Queens, Bayswater, on Monday. 
March 18. 

The staging of a premiere out- 
side of the West End is of note 
because of its rarity. It is hardly an 
experiment, although one might say 
that the Queens is a house of in- 
novations for the ABC circurt 

Perhaps the premiere is being 
staged there because of the cosmo- 
politan nature of the population of 
this West London district. Never- 
theless, Sydney Goodman is hoping 
that the premiere will secure useful 
publicity for the film. 

Invitations to the premiere are 
going out to members of the diplo- 
matic corps and other eminent per- 
sonalities and to stars of the screen 
and stage. It is also hoped that 
the event will be covered by tele- 
vision. 


HE foundation-stone of the 

new National Film Theatre 
will be laid on March 8, by the 
Marquess of Salisbury, Lord Presi- 
dent of the Council. Afterwards 
there will be a reception in the 
restaurant of the Royal Festival 
Hall for the industry leaders and 
diplomatic representatives who will 
be invited to the ceremony. 

The new building is being con- 
structed beneath one of the arches 
of Waterloo Bridge, on the South 
Bank, only a few yards from the 
existing theatre. 


ft seems that the Boulting 
brothers. who produced the 
turn-up of 1956 in “ Private’s 
Progress,’ have another runner that 
is likely to be in the first three in 
this year’s box-office stakes. This 
will give a great deal of satisfac- 
tion to Sir Arthur Jarratt and his 
colleagues, who, unlike a good 
many people, did not underestimate 
the chances of the satire on army 
life. 


Colleague Josh Billings is of the 
opinion that ** Brothers in Law,” the 
comedy adapted from Henry Cecil's 
novel, has a universal appeal. He 
thinks it is even funnier and more 
polished than last year’s success. 

The Boulting twin, John, pro- 
ducer-director of the film, has been 
meeting exhibitors at trade shows 
in the provinces this week, to study 
their reaction, no doubt. In com- 
pany with Ian Carmichael, Terry- 
Thomas and Jill Adams, stars of 
the film, and Leslie Faber, British 
Lion’s general sales manager, he has 
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recent visit to Toronto. 


bah 
cme 


Kenneth Winckles, assistant managing director of The Rank Organisation, 
p enjoys a joke with Rank Organisation of Canada executives during his 
The occasion was a cocktail party at which 
Mr. Winckles chatted informally with representatives of the press. 
It was also attended by executives of Odeon Theatres (Canada), Ltd., 
J. Arthur Rank Film Distributors (Canada), Ltd., and the Canadian 
general managers of major American film distributing companies. 
, Mr. Winckles is second from the right in this picture and with him (I. to r.) 
are: Frank Fisher, vice-president and general manager, Rank Organisa- 
tion of Canada ; Leonard W. Brockington, the company’s president ; 
and C. R. B. Salmon, executive vice-president 


visited Birmingham, Liverpool, and 
Manchester, and is due in Leeds to- 
day, Thursday. 


| EMOVE the tax entirely for 

at least two years, This 
was the startling advice offered to 
the Chancellor by Jack Prender- 
gast, addressing the Birmingham 
branch of the Society of Cinema- 
turians, last week. 

Jack believes that the Chancellor 
would find this bold action reward- 
ing. Quite apart from offering 
salvation to the exhibiting side of 
the business it would attract the 
best film-makers to this country, 
Jack declared. 

Jack has in mind the axiom that 
trade follows the film and _ this 
would be the reward to the country 
if his advice were accepted. And 
Britain would lead the English- 
speaking world and the Continent 
as well, he avers. 


ACK’S arguments are always 
extravagant, but they con- 
tain a lot of common sense. A 
champion of the use of screens in 
ine tax campaign, he is convinced 
that the enlistment of public sup- 
port for the industry’s campaign 
will jog MPs into action at West- 
minster and he said so in his 
characteristically forthright manner, 
But, he warned exhib.tors, if the 
industry did get back £30 million, 
it would have to give the public 
value for its money. 


FASCINATING evening of 

“&% reminiscence of the youthful 
years of British production was 
provided recently at the National 
Film Theatre when Adrian Brunel 
introduced two of his earlier films. 
One was Leslie Howard's first, a 
comedy called ‘The Bookworm,” 
and the other a heavy drama featur- 
ing Ivor Novello, entitled ‘* The 
Man Without Desire.” 

Brunel warmly praised the photo- 
graphy of the latter—the work of 
Henry Harris, who was in_ the 
audience. “In those days there 
was no panchromatic stock,” he 
said. “ We used only orthochro- 


matic and the 
outstanding.” 

Henry Harris, incidentally, 1s now 
packing his long experience into 
the creation of a special effects de- 
partment at the New Elstree 
Siudios, where he heads the TV set- 
up. 


photography was 


TIYHE enormous amount of 
space devoted by the popu- 
lar press (the  large-circulation 
national dailies and weeklies) to 
20th-Fox’s “ The Girl Can't Help 
It’ and the star, Jayne Mansfield, 
provides further evidence of one 
of the interesting phenomena of 
Lie day 

The lavish publicity has been 
collated by 20th-Fox’s John Ware 
and reprinted and published in a 
16-page news-sheet to remind ex- 
hibitors that the film and star have 
been well and truly “sold” to the 
public. 

An analysis of the amount of 
editorial space secured and the 
number of readers reached in the 
press campaign would = provide 
Nnteresting slalistics-—as interesting 
as the vital ones of the star. 


put news of the death on 
Saturday night of C. G 
* Dickie Dickinson, Allied Artists 
UK representative, came as a great 
shock to AB-Pathe executives, for 
they had discussed business with 
him before the week-end and he 
was his usual hale and hearty self 

Dickie, a personality in Wardour 
Street for so many years, was 62 

He had a passion for sport, 
particularly cricket, in which he 
excelled as a university and county 
player. After going up to Oxford 
on a scholarship, he played for the 
university and for Glamorgan. He 
also played for the renowned Era 
team 


[* the 1930s Dickie joined 
PDC and, after a spell with 
Fox, went to Paramount as a sales- 
man. He was appointed general 
sales manager in 1938. 

In the postwar years he was with 
Grand National for a period and 


then left the company to become 
UK representative for U.S pro- 


ducers He opened the London 
office for Monogram in 1946 


T last week's Variety Club 

: luncheon which had a 
political flavour, Chief Barker Mike 
Frankovich promised another en- 
tertaining luncheon meeting on 
March § 

The occasion will be the scene of 
the presentation of Variety Club’s 
show business awards 

The winners are Tommy Trinder, 
nominated as show business per- 
sonality of 1956; Paul Scofield, best 
actor of 1956; Mary Ure, the best 
actress; and Elizabeth Seal, the 
most promising newcomer of the 
year, 

The guests are to be introduced 
by Laurence Harvey and the 
awards are to be handed over by 
Barbara Kelly, impresario Henry 
Sherek, Robert Dhery, the French 
revue star, and Barry Nelson, the 
American actor. 

The presentations are to be 
filmed by the BBC for showing on 
television the following evening. 


\ IKE is achieving variety at 
4 the monthly luncheons that 
is. best calculated to stimulate 
interest in the club’s activities. This 
is evident by the fact that members 
are turning out in force and I 
imagine that there will be another 
full house at the Savoy on March § 

At last weck’s luncheon, Sir Tom 
O'Brien, who leaves us in no doubt 
about where he stands in the politi- 
cal field, steered a middle course 
in introducing those eminent politi- 
cal protagonists, Sir Robert 
Boothby and Michael Foot, who 
unmercifully lampooned each other 
in the friendliest of fashions. 

It was a highly entertaining and 
amusing bout with Tom, as referee, 
in his raciest and most ebullient 
form. 


HE Cardiff sub-committee of 
the Cinematograph Trade 
Benevolent Fund has fixed a date 
for the annual dinner and dance. It 
will be held at the Cardiff Park 
Hotel on Wednesday, March 20 
Bill Fooks, hon secretary, 
writes “This is a somewhat 
special year and we are hoping that 
it will be a big success.” 
Tickets, price 2 gns. each, can be 
obtained from Bill at his office at 3, 
Park Place, Cardiff 


HE only international film 
festival to produce us own 
magazine. That is the new claim 
of Edinburgh, which has long been 
hilled as the only international film 
festival staged in the United King- 
dom 
Living Cinema 1s the name of the 
new quarterly, a simple but impres- 
sive piece of work, the first issue of 
which has contributions from Paul 
Rotha, Dilys Powell Charles 
Frend, Basil Wright. Roger Man 


vell and John Grierson 


THYHE matron of Glebelands 
would appreciate gifts of 

books for the library at the ¢ TBI 
est home, Ralph Bromhead tells 
me. 

The preference of the residents 
s modern fiction and thrillers 

The books should be sent to 
Drummond Scott at the CTBI 
offices, Queen's House, Leicester 
Square, WC2 


THE STROLLER 


6 
Films Shot 
Outside GB 
from page 3 
on th act of 1948 which 
would beneficial to the British 
fil production industry \ ( 
Batchel for the ETU, made a de- 
tailed tement cxplaining why the 
d imions attached great import- 
am provision being made in the 
revised act lor a renters quota, not 
identic with that which formed 
part of the act of 1927, but improved 
> make it applicable to exist- 
ing ndition 
it i lengthy discussion of the 
union proposals, the representatives 
of the BFPA stated that although the 
vicw xpressed by A. C. Batchelor 
ind other trade union representatives 
diflered widely from those hitherto 
held by the BFPA, a report on the 
discussion which had taken plack 
would be made to th members of 
in p oducer associavion 
Other important questions on the 
194% ct were also discussed, on 
mo ol which a considerable 
measure of agreement was found to 
cx 
Included in this part of the dis 
cussion was the question of the 
desirability of revising the definition 
of British quota films 
Definition 


Suggestions for further amend- 


ments to the 1948 act, such as the 
definition of a first feature film and 
the definition of circuits which are 
requircd to show the full quota of 
British films, were mentioned and it 
was decided that these subjects 


should be discussed at a later meet- 


ing after the representatives of the 
four organisations had had an 
opportunity of giving them further 


consideration 

It was reported to the meeting that 
both the management of the film 
studios and the trade unions had 
nominated their representatives to 
erve on the sub-committee which 1s 


to consider the present conciliation 
procedure and to advise the full 
meeting about any modifications 
which it considers § desirable A 
mecting of the sub-committee will be 
held shortly 

[he discussion on the staffing of 
foreign locations, begun at a previous 
mecting, was resumed 

[he meeting which had _ been 
arranged for February 27 was can- 
celled because of the AITC mecting 
with the Conservative films com- 
mittee that afternoon The next 
mecting will be held on March 12 


Northern Company 
Share Changeover 


THE majority of the shares of 
Proprietary Theatres, Ltd., of which 
firm Jackson’s Amusements, Roch- 


dale, is a subsidiary, have been pur- 
chased by David Rosenfield of Man- 
chester 

The present managing director of 
the company, John Killeya, of 
Accrington, will, it is understood, 
continue in that capacity. 


KINEMATOGRAPH 


Plans to Date of 1957 
Film Festivals 


THI 


opens 


tenth Cannes Film Festival, which will be held from May 2 to 17 


the 1957 season of international festivals. 


Here is an exclusive KINE. 


round-up of the information at present available on this year’s major 
festival events. 

Prints of participating films for 
Cannes must arrive there by April 10, | is fixed for May 5, the publicity 
and all publicity material should be | material must reach Berlin by May 
n the hands of the organisers by 15. and the subtitled print by Mav 
March 25 30. 

Despite the recent visit to London The position with regard to 
of the director, M. Favre Le Bret, Karlovy Vary is somewhat uncertain 


nothing is known yet about the films 
nvisaged as the British contribution. 

Following the drastic Venice ex- 
periment of 1956, the trend to reduce 
the number of compctung pictures 1s 


reflected in the festival's changed 
constitution that admits only one 
feature film and one short subject 
(not exceeding 35 minutes) per coun- 


festival authorities 
‘invite ’ the par- 
films of 


ry However, the 
retain the right to 
ticipation of additional 
arusuc merit 


*Memorable’ 


Since 


the organisers 


this is the tenth film festival, 
intend to make it a 
memorable occasion. 
As for the prizes set out this year, 
there are only minor changes: no 


prize is foreseen this time for the best 
direction (awarded last year to Rus- 
sia’s “ Othello’), but on the other 
hand the features and shorts juries 


combined are empowered to award a 
special diploma to the country pre- 
senting the best selection, i.c., high 
standard of productions both in the 
field of documentary and feature 
films 


Principal Change 


The principal change in the set-up 
for Berlin (June 21—July 2) is a 
break with the tradition of the pub- 
lic vote that has been for six years 
the most characteristic feature of the 
event 

Reluctantly the organisers have 
had to abandon this original idea so 
as not to forfeit the status of an “A” 
festival given to Berlin only last year. 
In fact, the International Federation 
of Film Producers’ Associations re- 
fused any compromise solution in 
this respect, sternly pointing to the 
rule that the official recognition of a 
festival depended on the existence of 
a jury whose members must have 
viewed aii the entries, and that the 
organised evaluation of festival pic- 
tures by any other body was inad- 
missible y 

All those interested are, of course. 
at a loss to understand why this 
rule was not applied last year, when 
the comparison between the public's 


vote and the somewhat dubious 
verdict of the international jury 
proved illuminating. In 1957 there 


will be no public vote, but an inter- 
national jury of 11 members for 
feature films and another of seven 
members for documentarics. 

As has been the case in the past, 
the number of entries is determined 
by a nation’s production figures: 
countries producing more than 80 
feature films a year may enter two 
pictures; those whose production lies 
below 80, only one. But here again, 
‘invitations to additional pictures 
are admissible if their number does 
not exceed two for any one country 
and six in all 

The deadline for submitting entries 


because the organisers failed to sub- 
mit the festival’s statutes to the inter- 
national federation when required to. 

It then transpired that they had 
scheduled the event to coincide with 
the period of the Berlin Festival 
The IFFPA has assured the German 
authorities now that it would only 
recognise the Czech festival if it were 
held—as in previous years—in the 
second half of July 

As for Venice, the exact dates have 
not been announced yet, but it seems 
fairly certain that the festival will 
be held as usual at the end of August 
and beginning of September. 

There is nothing to indicate that 
the formula adopted last year 
choice of films by an Italian selection 


commitice and insistence on high 
artistic standard only—will be 
abandoned, but the organisers are 


likely to show a more compromising 
attitude towards the film industries 
of this country and America. 


ABC-TV Seeking 
U.S Tie-up 


ABC TELEVISION is negotiating 
with “one of the most famous” 
American networks to produce films 
for British and American television 
at ABPC Elstree studios this autumn. 

This was revealed by Howard 
Thomas, managing director of ABC 
Television, at a press conference in 
Birmingham on Monday. 

Robert Clark, ABPC’s director of 
production, told KuINe.’s — studio 
correspondent that the studio accom- 
modation to be devoted to television 
production would be equal only to 
the slack that existed in feature film 
production. 

Mr. Clark’s personal interest in 
television would be no more than it 
S at present, he said. 


Zanuck Flies 


to America 
DARRYL ZANUCK flew to the 


U.S on Tuesday for talks with presi- | 


dent Spyros Skouras and Charles 


Einfield, vice-president in charge of | 


advertising and publicity in the U.S. 


on the exploitation and premiere of | 


“Island in the Sun.” He will 


also 


attend next week’s board meeting at | 


| Fox, the first since his re-election to 


the board. 

He will then fly to the coast to 
Also Rises ” 
will star. 

In March he will go to Mexico 
to start production of the picture and 
later that month return to this coun- 
try to supervise the recording of the 
music for “Island in the Sun.” 


in which Ava Gardner 
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First Three 
for French 
Film Festival 


THE first three films for the 
French Film Festival next month 
have now been announced. They are: 
Robert Bresson’s * Un Condamné a 
Mort S'Est Echappé,” “ Paris Palace 
Hotel,” starring Charles Boyer and 
Francoise Arnoul, and “ Typhon 
Sur Nagasaki,” starring Danielle Dar- 
ricux and Jean Marais. 

The festival will take place at the 
Gaumont, Haymarket, London, from 
March 22 to 28, and also at the 
Cosmo, Glasgow, and the Cinephone, 
Birmingham, from March 26 to 30. 

On Monday, March 25, there will 
be a gala premier in London attended 
by visiting Stars, directors and indus- 
try personalities. There will also be 
gala premieres in Glasgow and Bir- 
mingham on March 26 and 27 respec- 
tively. In all three centres there will 
be a premiere each evening of the 
festival 


1957 


Industrial Film 
Festival Plans 


THE FIRST meeting of the coun- 
cil of the festival of industrial films, 
to be held at Harrogate from Octo- 
ber 8 to October 12, took place in 
London on Monday. 


At this meeting the aims of the 


festival were defined as: (a) To 
assist in a wider understanding of 
what films can do for industry; (b) 


to show how industry uses films for 
such purposes as training, produc- 
tivity, human relations in industry, 
sales promotion, health and safety: 
(c) to improve the quality of indus- 
trial films and the way in which they 
are used. 

The festival will comprise screen- 
ings of “the latest and best indus- 
trial films produced in this country’ 
as well as a number of foreign pro- 
ductions. Experts will give talks on 
tke production and use of films. 

Awards will be made in the follow- 
ing categories: Public relations and 
prestige; sales promotion; training 
inside industry: technical and tech- 
nological; sales and dealer training: 
films for use in schools; health and 
safety in industry; guidance on 
careers in industry; industrial pro- 
ductivity; and human relations in 
industry. 

Films can be 
35-mm. or 


submitted in either 


16-mm. 


FBFP's LONDON 
OFFICES 


THE Federation of British Film 
Producers has acquired offices at 146, 
Piccadilly, W.1, the premises owned 


| by London Film Productions. 
complete the casting of “* The Sun | 


Lord Archibald, chairman of the 
federation, has engaged a secretary, 
_ took up her duties on Wednes- 

ay. 

A second meeting of the FBFP 
members will be held when the draft 
constitution is returned by the 
lawyers. 


ee te oer 
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Trade and Film 
Archive Discuss 
Preservation 


THE preservation of films was 
discussed at a recent hour-long meet- 
ing between trade representatives and 
officials of the National Film Archive, 


a department of the British Film 
Institute, | 
The archive representatives, Basil 


Wright, J. H. Collingridge. Sir Arthur 
Elton, Frank Hoare and Ernest Lind- 
gren, expressed “the hope that the 
industry would be able to extend the 
fullest possible co-operation towards 
the archive, which was concerned to 
preserve a careful selection of impor- 
tant films for the future.” 

In return, it was stated, the archive 
would give the trade any undertak- 
ings or guarantees it might require to 


protect ils interests. 

After a “cordial and useful ex- 
ploration ~ of the problems involved, 
the trade representatives undertook 
to report back to their associations. 
Those present were Robert Clark, 
Anthony Havelock-Allan, Sir Arthur 


Jarratt and J 
Sir David Griffiths, Frank Hill, Mon- 
tague Morton and C. B. Ellis 
(KRS). Sylvester Gates, chairman of 
the BFI, acted as chairman. 


If You're Going 
to Cannes 


ORGANISERS of this — year’s 
Cannes Film Festival have intro- 
duced a new system of tickets allo- 
cation for screenings whereby all 
British screenwriters, directors and 
technicians are enabled to obtain re- 
served places. Reservations can be 


made through the British Screen and 
elevision Writers’ Association, 4, 
St. James's Place, London, W1. The 
association will be responsible for 
allocating places for professional 
film-makers, but not the press. 


OBITUARIES 
James F. O'Neill 


JAMES F. O'NEILL, of Booters- 


town, Eire, who died recently was 
the owner of the Astoria Cinema, 
Glasthule. and one of the pioneers 


of films in Dublin. 

In 1912 he bought the old assembly 
rooms at Serpentine Avenue, Balls- 
bridge, and opened what he claimed 
to be Dublin's second cinema. 


R. E. Jeffrey 


R. E. JEFFREY. formerly of Uni- 
versal News, died last Tuesday, aged 


70. He was a_ successful actor, 
variety producer, journalist. and 
adapter of plays. In 1929 he became 
chief of the sound departments of 
Universal Pictures. Perhaps he was 
best known as the commentator 


of Universal News. 
years ago to 


Thames. 


He retired a few 
live at Sunbury-on- 


THE London film dispatch depart- 
ment of Columbia has been moved 
from Denham to Film House, 142- 
150, Wardour Street, London, WI 
(Gerrard 2963). 


FEBRUARY 21, 


P. H. Walton (BFPA); | 
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FILMS BILL—REPORT STAGE IN LORDS 


by 40-10. 
Lord Archibald said that under the 
| act which set up the NFFC it was 


clearly laid down that the corporation 
should lend money to film producers 
who could not get finance from nor- 
mal sources. The government was 
now proposing to lend money to any 
producer, whether he had difficulty 
| in getting finance from other sources 
or not. 

“That is such a 
that one would have 
}some very substantial 
mental argument would 
put forward,” he said. 


The difficulty was that one had to 
try to imagine why the change was 
being made. It had not been sad 
that the act was working badly. Was 


radical change 
expected that 
and funda- 
have been 


the NFFC finding difficulty in put- 
ting its funds to a proper use? Was 
it not having a sufficient call on its 


resources to 
worth while? 


make ifs operation 


‘Limit Not Unlimit’ 


If that was the argument it might 
be a reason for limiting the activities 
of the corporation, but it would 
hardly be an argument for saying that 


n future the corporation should lend 


to all and sundry 


Lord Fairfax said that the corpora- 
tion, on the face of the present legis- 
lation, had the somewhat anomalous 
obligation to lend only to those who 
could 


not obtain money elsewhere 

and yet, at the same time, to limit 
itself to films likely to be successful. 
“The new provision is more 


straightforward in that it puts only 
one limitation on the corporation— 
namely, that the films financed are 


likely to be commercially successful,” 
he said. 
“The corporation will continue 


to do what it was introduced to do 
namely, to find the risk money for 


producers. I want to make that 
quite clear. It may well be a long 
time before the industry can do 


without the services of a special in- 
vestment body such as the NFFC.” 


Vore Flexible 


The revised government clause 
gave just a little more flexibility. 
“The government feels that it could 
not lay the duty on the corporation 


which is contained in clause 11. to 
pay its way, unless in clause 10 it 
removed the restriction which pre- 
vents it from accepting profitable 


business if it offers itself. 


““No one other than the corpora- 
tion is going to find the risk money 
for film production and it will re- 
main its first duty to supply this need 
of the production industry. But we 
need not, and ‘should not, ask the 
corporation to pay its way and yet 
at the same time turn away good 
business.” 

Lord Mancroft said, *“* No vast and 
vital change is being made in the 
policy at the moment.”’ The policy 
‘now being advocated had _ been 


His amendment was defeated 


arrived at after 
the corporation. 

Lord Lucas then moved an amend- 
ment to provide that the upper limit 
of the statutory levy should, after the 


first year, be £7 million instead of £5 


full consultation with 


million. 

Lord Mancroft said that the 
economic circumstances of the pro- 
ducers. exhibitors and, indeed, the 
country as a whole had to be con- 
sidered and balanced against each 
other 

He conceded that in five years’ time 
a sum of £7 million, and _ possibly 
even £10 or {£11 million, might be 


both jusufiable and possible. 
he upper limit of £5 million at 
the moment seems to be reasonable 
and one which may command accept- 
ance from the people who, after all, 
have to pay,” he said. 
** But if in three or five years’ time 
it should prove that the noble lord 
is right, though I hope not, and that 


the amount is unreasonable, | am 
certain that the right thing to do 
would be to have it considered and 


debated afresh by both houses of 

Parliament and amended, upwards or 

downwards, by fresh legislation.” 
The amendment was withdrawn. 


Lord Lucas moved an amendment 
to provide that, in determining the 
amount of the statutory levy, regard 
should be paid to prevailing economic 
circumstances of both exhibitors and 
producers, as well as the prevailing 
level of production. 


Good Films Essential 


Lord Lucas said the one thing to 
be guarded against in the film indus- 
try was the production of bad films 
The level of production must be the 
level of good production. 

* Any addition to the price of ad 
mission to the cinemas of this coun- 
try will mean lower attendances. 
more closing. less entertainments tax 


ind more cases of hardship in the 
industry,’ he said. 

Lord Mancroft said, “ It does not 
matter how many levies or loans you 
have or how many tax remissions 
none of those will turn a bad film 


into a good film 

“It is the efficiently produced and 
skilfully made film that we are try- 
ing to encourage by this bill, and if 
the insertion of these words will 
shine a spotlight on to that need 
then I shall certainly be prepared to 
accept them.” 


The amendment was accepted. 


Two — government amendments 
making it obligatory for the Board 
of Trade to consult the Cinemato- 


graph Films Council before making 
regulations were also accepted. 

Lord Lucas also moved an amend- 
ment limiting the powers of Customs 
officials to examining the books of an 
exhibitor only in cases where it 
affected the payment of the levy. 

Lord Mancroft said that the gov- 
ernment was worried “ lest we are 
giving a charter to snoopers.” He 


NFFC Loan Making Powers 
Amendment Defeated 


DURING the report stage of the Cinematograph Films Bill in the House 
of Lords last week, Lord Archibald sought by amendment to retain the 
present loan-making powers of the NFFC 


moved a similar 
was accepted. 


amendment, which 


Lord Lucas’s amendment was with- 


drawn after ord Mancroft had 
given an assurance that the matter 
would be looked at again to make 
sure the point had been properly 
dealt with. 

Also withdrawn was another 


amendment by Lord Lucas that clause 
4 of the bill be left out. He ex- 
plained that he did not wish to leave 
the clause out, but had put down 
the amendment to obtain discussion 
on a particular point 

He wanted to know how the 
agency would recover money that 
had been wrongly paid to a producer, 


cither inadvertently or through the 
producer supplying inaccurate in- 
formation maliciously 

Lord Mancroft said that the pro 
ducer would have to. satisfy. the 
agency before payment was made. 
* Putting it bluntly: * No ledger, no 
*lolly,’”’ he said 

If there had been any “ cooking ” 


of the books, it 
criminal law 


would be covered by 


Question in Lords 
on $.0 Levy 


CINEMAS that 
are contributing 
nually in 


open 


on Sunday 
about 


£400,000 an- 


Sunday charity contribu- 

ons 
This information was given in the 
House of Lords by the Minister of 


Education, Lord Hailsham, in reply 
to a question by the Lord Bishop of 
Carlisle 

Ihe Bishop, in his question, 
if the government could give 
representative local 
ies, Showing the 
mum percent: 


isked 
a list of 
licensing author- 
maximum and mini- 

contribution to 


ige 


charities, an estimate of the average 
percentage contribution, and the 
total annual contribution 

Lord Hailsham said, “ The infor- 
mation asked for in the first two 


not available. 


parts of the question ts 
I to the third part is about 


he answer 
£400,000, 


BBFC Censored 1,806 


Films Last Year 


DURING the year ended December 
31, 1956, 1.806 film were submitted 
for censorship to the BBFC and the 
total footage of films examined was 
4.984.007 ft. 1,522 films were passed 
in the U category : 228 in the A cate- 
gory, and S51 in the X category. Six 
films were totally rejected. 


These figures re to the total 
number of films submitted. whether: 
features, documentaries, shorts or 


cartoons. The figures for full-length 


feature films were as follows: U cate- 
gory, 7 category, 213; X cate 
gory, Sl. 


In 288 of the 1.806 films submitted 
it was necessary for minor or more 
substantial cuts to be made before a 
certificate was issued. 
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CEA GENERAL COUNCIL: Film Hire—Ancillary Sales—Extended Playing Time—Tax Propaganda 


‘RENTERS DENY All Bookers’ Committees 


RELIEF TO 
COVER LEVY’ 


THE JOINT CEA, KRS committee 
po J having discussed a com- 
pl kit in the case of certain im- 
p him re concerned were 
f pret d to give film hire relief 
levy paymen 
| p d trom discussion 
“ pl h there are at 
I ily two films involved and 
h cas difficulties have 
wing to the contractual posi- 
ween the American producer 
nd distributor in this country,” 
nh report. 
l had been agreed by the KRS 
ha n n should be looked into 
furth o see if the situation could 
be adjusted so as to bring into jine 
with the general principles of the 
joint ngzement and the subject is 
o be further considered at the next 
mm ‘ meeting 
G. H. Lee reported that, in relation 
© one film under discussion, the 
ren had agreed to the deduction 
on film his which was now being 
tllowed 
Ihe general secretary stated that 
he had received an assurance from 
MGM that this would be the case 
and n regard to RKO news was 
waited and it was hoped it would 
be in the same terms 
’ . y 
Shops Bill Not to 
. we 
if/fect Cinemas 
REFERRING to the Shops Bill, 
R. H. Dewes said he thought all! 
were aware that in the House of 


Lords the previous evening it had 
been stated on behalf of the govern- 
ment that an alteration would be 
made to the bill which would place 
sales of tobacco and confectionery 
in more or less the same position as 
they had held before and this was a 
Salisiactory outcome. 

Thanks were due to the 
members of the association, 
Westwood and the general 
who had worked on this 

Lord Westwood paid tribute to 
CMA for the trouble it had taken in 
preparing a pamphlet of which he 


various 
Lord 


secretary, 


had had copies for distribution to 
members in the House of Lords. He 
felt this was one reason it had gone 


through so well, 


DATE FOR 
NITRATE 


LAST OF 
COPIES ? 


THE amount of nitrate stock still 
m use is very small, and, subject to 
further investigation, it may be pos- 
sible to fix a date after which no fur- 


ther copics on nitrate stock will be 
dispatched the council was told. 

Inquiries among individual renters 
were not yet complete, said a report. 
The KRS appreciated the importance 
of this matter in relation to Home 
Office regulations, and after further 
investigation another report would be 
made 


Changes in Release 


THE bookers’ committee and the finance and management committee of 
the CEA are to meet on March 5 to discuss problems arising out of changes 
n the established release system and the effects of extended playing time in 


rlain situations 

This was agreed after the general 
council had considered a finance and 
management committee report on the 
matter 

Phis stated that the committee had 
considered a Northern branch letter 
niimating serious concern at the 
change -of pattern of the release sys- 
tem as exemplified by the booking 
policy for “ The King and I.” 

The general tendency for extended 
runs Was considered in conjunction 
with a South Wales branch resolution 
remitted by the general council 

This stated, * The branch expresses 
apprehension at the attitude of cer- 
lain renters in demanding excessive 
playing time with certain films to the 
detriment of the position of subse- 
quent run halls, and protests at the 
holding up of films for an undue 
period in the case of three-day situa- 
tions.” 


ce 


Product Shortage 


From prolonged debate, stated the 
report, 1 emerged that the principal 
trouble was product shortage and that 
the policy of extended playing time, 
if persisted in and extended even fur- 
ther, would be responsible for the 
closing of many = subsequent run 
cinemas. 

The committee proposed that the 
subject of the future booking 
policy of the industry should be dis- 
cussed by the finance and manage- 
ment committee, which should have 
power to co-opt booking experis 
from the circuits. 

Dre w said 
erious siluation 
sequent runs in cities here was a hold 
up of films for ry-outs and 
was six weeks or two months before the 


there was a very 
regard to sub- 


renters made up their minds The cir- 
cuits were booking tentative'vy and if thev 
th were taking any money al a 
wa in understanding for longer 
Ther hould be a restriction on 


One could not blame the 
yiher circuits for endeavour- 
is much as they could, but 


what happened to the suburban run’ 
When a release date was scheduled there 
should be no hold up 

H. Griffiths said that one of the biggest 


problems they had was that, after an ex- 


tended run, the subsequent runs were 
asked to pay the same price after the film 
had plaved two, three or four weeks 
They should be able to have the film at 
a reduce Ma 


Debate with ARS 


This resolution was moved by the South 
Wales month previously, said 
W. Berriman, and he understood that 
there was to be a debate with the KRS 
BN he report said was that it was going 
to some other committee 
sufficient evidence of this problem for it 
to be taken up at once bv the joint com- 
mittee of the CEA and KRS and he 
hoped there would be no further delay 

H. P. E. Mears was concerned about 
the last sentence of the moiion Was 
it expected that there would be any reac- 
tion favourable to exhibitors from the cir- 


branch 1 


Jervis said that in Birmingham 
CMA was noticeable for its lack of ex. 
tended runs and its consideration of inde- 
pendents had been very fair. The booking 
experts from the circuiis would be help- 


because they were against this 

J. K. S. Po had no 
management commutice was 
compeient to look into the book 
ng policy but what had happened t& 
committee? 


doubt that 


the hookers’ 


A. Spencer-May said that this matter 
had been raised by George Singleton 
some ume back as a consequence of the 

teration of the London release sysiem 


J 
He insisted it was a matter for the 
bookers’ commiitee, but he would wel- 


come the suggestion that they should seck 
the co-opera of the circuit bookers 
‘Get What They Could 

I France said Sir David Griffiths 
had tated in the trade press that the 
CEA had 1 approached the KRS about 


that exhibitors could not expect 
renters to do anvthing but get what they 
H. Godfrey pointed out that he was 
responsible for raising this at the joint 
committee and Sir David Griffiths was 


the first to agree that it was vital from an 
industry point of view rather than thai 
of an individual or a particular film It 
was to the interest of the whole trade to 
get together and discuss 

Leeds branch held a bookers’ meeting 
every month, said J. X. Prendergast, but 
it had no impact nationally, because 
did not come up to the general counci 
It was about time that trans-Atlantic 
companies realised they could not decide 


the policy of the industry in this country 
without consultation He sincerely hoped 
they would have the circuits wiih them 
in their deliberations 


The president, B. T. Davis, savd this 


problem had not just arisen and they 
should remember there was now 4a 
different control over the CEA There 
was no Officers’ committee: therefore the 


finance and management 
be available for the 
about policy The officers had been 
approached by the London branch in 
relation to the booking policy for ** The 
King and |,"" bat this only emphasised 
the general pattern of the industry and 


committee must 
president to consult 


to Consider 
System 


they must be prepared to apporiion blame 


to some CEA members who had beer 
parties to this ‘ 

His reason for favouring the finance 
amd managemeni commiitee was because 
the bookers’ commitiee did not melude 


representatives of the circuits and he was 


anxious that they should be present It 
was the right commitice to look at the 
problem first The South Wales branch 


need not worry, as its resolution had cer- 
tainly not been lost 
W. Berriman asked for am assurance 
that there would be immediate action 
The president said he thought he had 


made that clear The officers’ difficulty 
was that they had not the information 
which woud them to go to the 

KRS 
H. P. E. Mears said that there was no 
reason why he hookers’ committee 
should not meet and invite the circuit 
herefore moved 


representatives 
‘That this matter be referred to the 
bookers’ committee to which ithe major 
circuits be invited to send representatives 
and which should meet in the morning 
and be followed in the afiernoon by a 
meeting of the finance and management 
committee on a date t named.”’ 


o be 


Deadlock and Delay 


E. J, Hinge said the thing was to get 
something done quickly andj, if the 
bookers’ committee was called together 


form of guidance or know- 
ledge of what it was asked to discuss. 
there would be deadlock and = greater 
It was because they realised it was 
urgency that the suggestion 
had been made that the finance and 
Management committee should consider 
it. as they wished to get down to discus- 


without any 


delay 
a matter of 


sions with the KRS They wanted to 
find out where they were going because 
there were many things implied beyond 


what appeared on the surface 7 here was 
quota tied up with booking sg among 
exhibitors, which must noi lost sight 
ot To expedite matters he thought they 
should hold the two commiitees on the 
same day 

D. Owen seconded the resolution, which 


that branch secretaries 
be asked to i meetings of their 
bookers’ committees before the calling of 
the national bookers’ committee on 
March §, at 10.30 a.m 


Part of Tax Case to 
Be Made Into Poster 


A SECTION of the 
version of the AITC case for tax 
relief. which shows the breakdown 
of what happens to each £1 of box- 
office income, is to be reproduced 
as a poster for use in cinema fovers. 

his was agreed by the council 
during a discussion on entertainments 
tax, 

Ellis Pinkney, general secretary, 
said that publicity in the national 
press on the need for tax relief had 
been adequately covered by the pub- 
lic relations officer. In regard to 
provincial newspapers it was felt this 
could be done much better locally 
and exhibitors could put their own 
views forward. 

The president, B. T. Davis, thanked 
all those concerned in the production 
and distribution of the Pathe news- 


abridged 


ree! sequence on entertainments tax, 
So did Jack X. Prendergast. who 
added, however, that he hoped 
exhibitors would not forget the other 
trailers which had been prepared. 


Westrex Correspondence 


Continuing 


IT WAS reported that there had 
been further correspondence with 
Westrex about equipment but that the 
matter had not yet reached a satis- 
factory conclusion, because it had not 
been possible to obtain clarification 
on points submitted by the CEA. 
Correspondence was continuing and a 
further report would be made later. 


“were etree 


rE een 
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Sub-standard Shows—New Screen Techniques—Goodbyes—Licensing Rules 


‘Competition by 
16-mm. Operators 
is Unfair’ 


AFTER several members had com- 
plained about unfair competition 
being provided by 16-mm. operators, 
it was suggested that if specific infor- 
mation were received at head office 
cases could be investigated, 

H. P. E. Mears said that there 
had been reports of the activities of 
l6-mm. exhibitors in the press, in 
which it was stated that in Bourne- 
mouth salesmen had collected some 
76 bookings to a value of several! 
hundred pounds. These  16-mm. 
shows were given in hotels where the 
safety regulations were inoperative 
so long as there was no charge for 
admission 


‘Over the Years” 


H. Elon pointed out that this had been 
discussed over the years hat was 
needed were suggestions on how to deal 
with it. If it were true that films were 
being shown before the 35-mm. com- 
mercial films, something could be done 
about 

G. H. Lee said that they had the same 
problem in North Wales where shows 
were given in hotels and hostels, well 
within the two miles limit, but, as they 
were confined to the residents, there was 
nothing they could do about it Some 
of these I6<mm. films were available 
before the 35-mm. copies for the smaller 
exhibitors and he had had experience of 
this 


X. Prendergast said it was extraordin- 
ary the speed at which these 16-mm., copies 
were made available 

The general secretary said two points 
arose in this connection Firstly, there 
was a clear arrangement with the KRS 
on a two-mile bar There were hotels, 
hospitals, eic., where it had been agreed 
that showing could take place under cer- 
tain Conditions. There had always been 
complete co-operation with the KRS. If 
details were forwarded on breachec of 
these arrangements, they would be dealt 
with immediately 


*Slackness at Top’ 


Secondly, it was suggested that many 
of these cases came up on account of 
slackness at top level. This was not the 
case. If specific information were re- 
ceived cases could be investigated. Under 
the present arrangements with the KRS 
films could be hired to hotels provided 
they were shown to residents onlv. If Mr 
Mears had where he knew that 
public was admitted they would receive 
immediate attention 

here was no reason why the whole sub- 
ject should not be taken up anew to see if 
there could be an alteration in the present 
agreement to help the situation. Branches 
could be asked to forward information 
to head office and state to what extent 
these shows were affecting commercial 
cinemas When this information had 
been collated an effort could be made to 
have the existing arrangements altered, but 
without the necessary information no case 
could be made on generalities 


cases 


FILMS ON TV 


BE LISTED 
A SUGGESTION from the Scot- 


TO 


tish branch that the association should 


issue a full list of films which have 


been televised to date was agreed 
by the council. ae 
This will not affect the existing 


practice whereby details of televised 
films are sent to members from time 
to time. 


Officers to Meet Fox 
on Magoptical Prints 


A REPORT on new wide screen techniques, which 
.to 20th Century-Fox’s magoptical prints, was discussed by 


conjunction with 

J. Drew said Fox should be asked 
if it would provide more optical 
prints. He had experienced con- 
siderable delay in receiving prints. He 
also drew attention to the extra ex- 
pense incurred in the carriage of 
magnetic prints. 

W. Davies asked if there would 
be a further technical report sub- 
mitted on these new magnetic-optical 
prints? From the exhibitors’ point 
of view, if these prints were satisfac- 
tory and they could use them, it 
would help the copy question. 


‘Delay in Issue’ 


C. Shapeero said according to in- 
formation he had from James Pattin- 
son, Optical prints would be available, 
but there would be considerable delay 
in their issue. The serious point was 
that Westrex had informed him that 
the optical sound was not likely to 
good with the narrow track 
and in addition they would have to 
spend up to £50 for the conversion. 

A. G. May viewed with alarm the 
Fox proposal because there was no 
doubt that the quality of the optical 
sound would be impaired and they 


be so 


would have to make sure when run- | 


ning the optical track they did not 
erase the magnetic track. 


TOMMY FRANCE 


If the mag- | 


references 
the council in 


included 


a South Wales branch resolution on the subject. 


netic track were erased, who was to 
be responsible? He thought there 
was a move afoot to get exhibitors 
to put in magnetic sound. The 
general council should resist this and 
inform Fox that if sent oul mag- 
netic prints it must take the entire 
responsibility for damage to the mag- 
netic track. 

J. M. Cannon hoped this would be 
resisted from the point of view of 
expense at the present time, which 
the smaller exhibjtors could nor 
afford. These new films were likely 
to get damaged and there would be 
claims against exhibitors. 


‘Additional Expense’ 


D. Owen also felt it should be 
resisted. It would be an expense of 
some £20 or more at present, but he 
foresaw exhibitors being forced to use 
magnetic sound with its additional 
expense. Production of these prints 
was an advantage to Fox only and 
exhibitors would get nothing out of 


li 

The president stated that these 
views were appreciated and suggested 
that the officers and Dr. Leslie Knopp 
technical adviser, should seek an 
interview with Fox. This was agreed. 


SAYS HIS 


FAREWELL TO COUNCIL 


A LETTER from Tommy France 
was read in which he stated he would 
not be accepting nomination as a 
delegate for the London branch and 


therefore wished to resign as a 
trustee. 
“IT have been a member of the 


general council 30 years in April and 
I think it time to make way for 
our younger members,” he wrote. 


‘Fixture or Fitting’ 


The president said he was sure everyone 
would wish him to say a few words before 
Tommy France was allowed to withdraw 
into the background Most of them had 
looked upon him as a fixture or fitting 
of the CEA and only one, Sir Alexander 
King, exceeded in number his years of 
service. He did not know all the offices 
held by Mr. France, but he had been very 
good in the last 15 years in getting all the 
money he could out of them for the 
CTBF. He had been a permanent mem- 
ber of the old and new finance committees 
and a very independent type of delegate to 
the council, where he had served on behalf 
of exhibitors for many years They all 
wished him well in his retirement and 
sincerely thanked him for all he had done 
for the association 

S. W. Lewis said the London branch 
viewed with great regret the decision of 
Mr. France and wholeheartedly supported 
everything the president had said. Any 
disappointment they might have was tem- 
pered by the knowledge that Mr. France 
would continue to serve the association as 
| an officer of the London branch for many 
| years to come 

J. Drew 


referred to Mr. France's re- 


| mark that leaving the general council was 


a big wrench He, too, was in the posi- 
tion of retiring as delegate after 24 years’ 
During that period he had made 
excellent friends among his colleagues and 
had always received great kindness which 
he would value for the rest of his life 


service 


Thanks to President 


Mr. Lewis said that as this was the last 
meeting of the association year at which 
Davis, the president, would pre- 
side, he was sure would fully 
agree with him when he said how much 
they all appreciated Mr. Davis's courtesy, 

tion and patience with them all 
over the past 12 months and wished to 
extend to him r sincere thanks 


delezates 


innual Meeting is 
on March 12 


THE annual will take 
place at the Connaught Rooms, 
London, WC2, on Tuesday, March 
12. The next meeting of the general 
council will be on March 13. 


meeting 


DISABLED APPEAL 
TURNED DOWN 
A REQUEST for a cinema appeal 
on behalf of the Queen Elizabeth's 


Training College for the Disabled was 
regretfully refused. 


TO CHECK ON 
STRICT LOCAL 
REGULATIONS 


A NEW commitice ts 
by the association to consider 
where local authoriti lay 
regulations more stringent 
of the Home Office 

The main object of this committec 
will be to investigate the problems 
arising from the varying interpreta 
tions by local authorities of — the 
present regulations in the hope of 
saving exhibitors a great deal of ex- 
pense and frustration 

The committee will be of sufficient 


o be set up 
cal SOS 
down 
than those 


standing to obtain Home Office 
recognition ind assistance in 
rationalising local authorities 


demands 


Pye Develops Colour 
TV Projector... 


A LARGE-SCREEN 
vision projector is in experimental 
development by Pye of Cambridge 
Kodachrome reproductions of the 
screen results were pro ected at 
Phursday’s BKS mecting, and 
showed excellent colour quality and a 
wide contrast range 


. tel 
colour cic 


The principle was described by B. 
Somes-Charlton, AMTS, in course of 
a survey of colour TV processes. The 
equipment comprises three separate 
projectors, handling respectively the 
red, green and blue component 
images, which are superimposed on 
the screen by a system of mirrors. It 
projects a picture upon an 8 ft. by 
6 ft. screen at a throw of 16 ft., with 
a brightness comparable to that of a 
cinema picture; it is adaptable to 
either 405 or 625 line transmissions 
Picture and sound are controlled 


from a separate console 
In the course of the discussion, a 
Swiss engineer reported that Twen- 


tieth Century-Fox had purchased two 
prototypes of the Eidophor, the 
large-screen television projector 
which operates on an altogether novel 
principle ; but experience had shown 
the equipment to be difficult to 
handle, and no other installations 


had been mack An improved 
model, capable of handling simul 
tancous colour transmissions such as 


are being transmitted from American 
stauions, 1S now in 
development 


. ..and RCA Has Closed 
Circuit Colour System 


AN auditorium-size colour 
vision projection system which pro- 
duces pictures up to 4} ft. by 6 ft 
for audiences of about S500 persons, 
has been developed by RCA for 
closed circuit applications in schools, 
hospitals and industry. 


course of 


icic- 


The system can also be used for 
projection of closed circuit mono- 
chrome programmes An RCA 


auditorium-size monochrome sysiem 
identical to the colour sysiem except 
that it utilises black and white pro- 
jection tubes, is already available. 


10 


The Financial Angle 
OPPORTUNITY 
MISSED ? 


by V. J. Burtt city editor 
IN VIEW of their current diffi 


spee illy 

“ ix and competition, the 
and film groups should 

iny opportunity of 

j ng home the disadvar 


" Kine.’ 


0 nave 
200d Opportunity in making no 

I announcing 
! rim dividend of 
p for the year to March 


some wecks 


Share Movements 


Latest Week 
Price Change 
A BPS Ord. { ) +10 
f Pret 12 
+ pre. pf 1O¢ 
B.&D. Films $5 Pref 
(17 ) 1 f 
Pref. (21) | 
Ord. ¢ 2 
Capital Prov. News Ord 
$/_) ) , 
i Television “B 
Ord. (- 6) Ij 
Dufay Ord. (2'-) 13 
Gaumont British Ord 
(10 -) 10 ¢ 
A” Ord. (5,-) § 
Ist Pref 12 
Deb £66 
General Theatres Pref 
(¢ 6 
Granada Theatres 4} 
l Pre 9 
Humphri G & Co 
Ord. ( ) 06 
I § Ord. (5'-) 13) 3x.d 
Kershaw, A., Ord. (1/-) 13/14 19 
M Empires Ord. (4'-) 49 
Odeon Assoc. 4} Pret 
(£1) 8 6 f 
Debs £60 
Once Properties 4 
Pref. (£1) x9 
Debs £6l 
PCT A Pre 
(it) 156 
A) Cum. Pref 
(iI) 143 ; 
P.C.T. Construction 7 
Pref. (£1) 173 
Rank Org. Ord. (5'-) 99 
x 9 
¢ Pref. (£1) 133 3 
Rank Precision Indus 
tries Sh Deb £93) 10 
Shipman & King § 


Ist Pref. (£1) 10 
Stoll Theatres Ord.(4.-) 374 1} 
Technicolor Ord. (5 -) 93 l 
Twentieth Century Ord 
(t-) 
8 Pref. (10 -) 6 


Pwwwueuwewews ww * 
NSS TO SUPPLY 
MGM TRAILERS 


AN agreement has been 
between Charles Goldsmith, 
ing director of MGM, and 

managing 
t al Screen 
from April 1 
deal with the 
MGM films 


+ 
a eee bh & be & fo be be fe fe be he tn tn hee te tee hn ten ten te te th te th, th hh, te, then, te, tn, th hn, then tlhe, he, thee, thee, the, te, thee, the. hn, 


reached 
manag- 
Arnold 
director of 
Service, whereby, 
NSS has undertaken to 
supply of trailers for 
as well as servicing ¢x- 
hibitors of MGM films with all 
advertising accessories previously 


supplied direct by MGM 
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News from U.S to You 


Will TV Oldies ‘Save’ 
the Film Industry ? 


by LEONARD COULTER, “Kine.” New York correspondent 


ATTEMPTS 
mulate 
sentation of old films on television. 

It 1s realised that nothing can now 
be done to prevent such sales, but 
there is a feeling that the exhibitor’s 
position might be improved if a clause 
were written into each new TV con- 
tre specifying that films should not 
be televised during “ prime 
hours 

Ihe greatest obstacle in the path of 
any such campaign, however, lies tm 
the sharp cleavage of opinion as to 
whether or not film presentations on 
IV are inimical to the exhibitor’s in- 

rests 

As I have previously reported in this 
column, several extremely astute busi- 
ness men, including Spyros P. 
Skouras president of ¢ 
Century-Fox, incline to the view th 
the recent recrudescence of film-goins 
s due, at least in part, to the re 
awakening of interest in movies be- 
cause of the broadcasting of product 
from the pre-1948 backlogs. 


theatre 


Unt] a survey into this has been 
completed—and one is now being 
undertaken for the Motion Picture 


Association by the Opinion Research 
Corporation of Princeton, New Jersey 
varying viewpoints must necessarily 


prevail. 


Side Issue 


In the meantime, an 
teresting side 


equally in- 
siemming from 
the influx of films to the home screen, 
is being discussed in trade circles. It 
is this: that while those film com- 
panics which have “sold out” to 
the TV networks have put themselves 
n the position of competing with 
themselves for audience attention, they 
have, by the same token. made it 
necessary for themselves—if they are 
to survive in the theatrical 
field—to- produce a much 
» of picture. 

This increasingly urgent necessity, 
it iS argued, is the one thing which 
will save the film industry and swing 

back into prosperity. 

Before that happens, 
fundamental changes will have been 
made in the traditional Hollywood 
pattern. It is generally acknowledged. 
though not without twinges of regret, 
that Tom O'Neill. head of RKO, was 
completely accurate when he described 
the present system of distribution. 
through the agency of company- 
owned and competitive exchanges, as 
* outmoded and completely archaic.” 

Some changes. now under discus- 
sion, have arisen because of the 
gradual infiltration into the motion 
picture industry of outside men and 
business interests. The change of 
control in Warner Brothers, for in- 
stance, has completely transformed 
thinking and planning within that or- 
ganisation. The imminent arrival on 
the New York scene of C. J. Latta. 
Warner's representative on the board 
of Associated British Picture Corpora- 
tion, is accepted here as an indication 
of the fact that a fusion of distribu- 
tion arrangements in Britain had 
reached the stage of active negotia- 
ton, 


issue, 


release 
higher 


however. 


ire being made by leaders of several exhibitor groups to for- 
a plan for submission to the producing companies regarding the pre- 


Production Decline 


Unless Tax Cut 
—B. T. Davis 


* REDUCE entertainments tax, or 
film production will decline,”” was the 
warning B. T. Davis, CEA president 
gave the government, when speaking 
it the annua! luncheon of the Leices- 
tershire branch last Friday. 

Since 1947, admission at cinemas 
throughout the country had dropped 
by a third, but costs had risen and 
there had been no tax relief, said Mr 
Davis. 47 per cent. of a cinema’s net 
takings went to the government, he 
added 

Several cinemas were hanging on 
in the hope that there would be relief 
in the coming budget. 
considered Mr 
seal prices 

If threepence were added to a shill- 
ing seat, twopence would go in tax, 
and a farthing in levy; additional 
profit would be negligible. The Bri- 
tish film industry could not live in 
i healthy State, he declared, if the 
exhibitors side of it was being 
crushed. 

Edward Deeming, the chairman of 
the branch, said that cinemas suffered 
from television, the quota aci, the 
levy, and the Sunday charity levy, but 
entertainments tax was the most for- 
midable threat 


It was useless, 
Davis, to increase 


GROWTH OF 
TELEVISION 


THERE was an _ increase of 
648.000 in the number of television 
licences held in Britain during the 
last six months of 1956. The grand 
total at the end of December was 
6,570,097, which has been broken 
down into areas (showing increases) 
as follows: 

England (excluding Monmouth- 
shire), 5,776,673 (5,241,433 at end of 


June, 1956): Wales and Monmouth- 
shire, 297.191 (269,424): Scotland, 
440.401 (365.646): and Northern 
Ireland, 55.832 (45,517). 


These, and more detailed figures, 
are included in the GPO’s Quarterly 
Return of Broadcast Receiving 
Licences, price 15s. 


Huggett Joins Gallai 


L. E. HUGGETT, general manager 
of Girosign, Ltd., has resigned after 
serving the company since 1928, to 
join Gallai Publicity, the exhibition 
and display firm. 
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Letter to the Editor 


SCMA Has Not 
Forgotten PR, 
Says Secretary 


HAVING read the observations of 
our good friend Frank Hazell in the 
* Management ” section of this week's 
Kine. | am somewhat surprised that 
he suggests lack of knowledge of 
SCMA policy and activities. Ex- 
pressions on the particular points he 
mentions, and many others, have re- 
ceived attention both by branches and 
the national executive council and 
have been fully reported in the trade 
press. 

As to his mention of managers hav- 
ing something of value to offer to the 
film industry, the very point he makes 
in regard to public relations was par- 
ticularly stressed in our application to 
the AITC for representation upon it. 
Like him, we were disappointed not 
to have met with success, but, as has 
already been reported, we have taken 
the initiative in an endeavour to set 
up an inter-union committee, in order 
to further this object 

The question of the closing of cine- 
mas has been fully discussed and it 
is appreciated by us that many of 
the cinemas affected do not come up 
to present-day standards and are un- 
suitable or uneconomic for adapta- 
tion. Our concern in this matter has 
been fully reported with the intima- 
tion that the society would continue 
to closely watch this developing situ- 
ation and its effect upon members. 


Television Discussed 


Television has also been the subject 
of much discussion within our ranks 
and, in common with all other sections 
of our industry, we continue to be 
watchful on all its aspects in relation 
to the cinema. 

] am in complete agreement that our 
foremost task is the continuance of 
recruitment and that numerical 
strength will ensure our being per 
mitted to play our part to the full in 
all matters affecting our industry. We 
ictively continue to press upon the 
non-member the urgent necessity for 
him to co-operate in making a per- 
sonal contribution to the future of it 
by supporting us in our efforts to that 
end. 

In conclusion I would quote a para- 
graph from a letter received to-day 
from a member, when forwarding his 
fees: “* May I congratulate you on the 
good work you are doing for the 
association, which is reflected in the 
prestige it now enjoys.” 


W. J. ELLISON 


General Secretar) 


SCMA 


THEY WANT 
A CINEMA 


REQUESTS for a cinema are 
numerous in the replies by house- 
holders on the Langley housing 
estate, Middleton, to a questionnaire 
issued by the Lancashire county coun- 
cil. There are 3,348 houses on the 
estate, where a site has been reserved 
for a cinema but no one appears 

| interested in developing it. 
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UP WEST 


‘High Society’ Still 
Cashing-in 


WHAT'S really cashing-in, in the 


West End or, for that matter, the 
rest of London? Why, “High 
Society ” (MGM—Vista Vision). True, 


U's vacated the Empire and is now 
at the much less capacious Ritz, but 
t's sull steaming up the windows of 
many Opposition box-offices. As for 
its progress in the suburbs, it’s leav- 
ing most of its rivals practically 
standing, not that they're doing 
badly 

a 


BUT THE out-and-out stayer, as 
far as the Piccadilly precinct goes, 
anyway, is, of course, “War and 
Peace * (AB-Pathe—VistaVision). It 
won't leave the Plaza before Easter, 
but I understand that early provin- 
cial dates have now been accepted, 


and it will, needless to say, visit the 
number one seaside towns during 
the summer before returning to 
London. 

a a & 
JARFID’S “Ill Met by Moon- 
light” (VistaVision—British) has 


done excellent business at the Odeon, 
Leicester Square. All concerned are 


very happy about Dirk Bogarde’s 
latest, particularly as it’s a war 
adventure melodrama and has no 
love interest. Its successor, 
JARFID’s “The Hunchback of 


Notre Dame,” co-stars the fabulous 
Gina Lollobrigida and Anthony 
Quinn, and, by all accounts, it can’t 
fail. 


20TH-FOX’S “The Girl Can't 
Help It” (CinemaScope) is attract- 
ing both adults and teenagers to the 
Carlton, Haymarket, but gives way to 
* Anastasia” (20th - Fox — Cinema- 
Scope) today, Thursday. The lively 
gangster and rock ‘n’ roll burlesque 
will not, however, be lost to the West 
End. It carries on at the Rialto, 
Coventry Street. where it is already 
tirmly established. 
os 


“Is Anna Anderson 
went into the Berkeley, 


GALA'S 
Anastasia? 


Tottenham Court Road, yesterday 
Both the Gala and the 20th-Fox films 
are highly provocative and offer the 
critics and the crowd plenty of scope 


for comparison. 
” eo au 
JARFID’S “The Secret Place” 


(British) has clicked at the Gaumont, 


Haymarket Rattling good crime 
melodrama, it deserves its success 
and should, if possible, do even 
better on tour It's definitely the 
masses’ meat 
& & o 

* GIANT ” (Warner) leaves the 
Warner Theatre today. A crowded 
three-and-a-half-hour screen version 
of Edna Ferber’s saga of life and 


death in Texas, it's drawn big gates 
since it moved in on January 3. Its 
triumph is not surprising, for it bats 
on a firm yet pliable wicket and fields 
a terrific team headed by Rock 
Hudson, Elizabeth Taylor, James 
Dean and Carroll Baker 

a 


COLUMBIA'S “ Town on Trial” 


(British) did extremely well at the 
Odeon. Marble Arch, but a strong 
JARFID - Universal double © bill, 
* Mister Cory ” (CinemaScope) and 
“Rock, Pretty Baby!" has taken 
over 
at ae e 

PARAMOUNT'S’7 “The Rain- 

maker” (VistaVision) has settled 


down nicely at the Astoria, Charing 
Cross Road. Here’s a film with class 
and the popular touch. 


* a 
ORB’S “ Garden of Eden,” the 
first nudist colony film, is crowding 
the Paris-Pullman. On the strength 


of this, that super showman, Harry 
Buxton, has decided to “ have a go.” 
He’s booked it for the Gaiety, Man- 
chester, starting on March 3. 
it used to be said that 
leads, London follows! 


And 
Manchester 


ON RELEASE 


MGM’S “High Society ” (Vista- 
Vision) has got all the general 
releases beaten—and how! It broke 
records at the Empire and in pre- 
release spots, but that’s nothing to 
what its doing in the London 
suburbs. Not even the sky’s_ its 
limit. 

COLUMBIA'S “ Zarak " (Cinema- 
Scope—British) started very well 


Rousing hokum, put over at a hectic 
pace and lavishly staged, it’s appeal- 
ing particularly to the ninepennies. 
The Warwick publicity department 
really got behind this one. 


11 
AB PATHE’S My Wife's 
Family (British) has no xactly 
taken the suburbs by orm, but at 
least it paid for is keep during its 
first week 
* MOBY DICK ° (Warner 
British) kept in the big money, but 
even so a little more was expected 
of it. Evidently, it’s not always the 
film that costs the most, that earns 
the most 
JARFID'S “ The Spanish 
Gardener” (VistaVision British) 


certainly made its presence felt and 
its success is no smail feather in Dirk 
Bogarde’s cap, In this case I wasn't 
wise after the event, I fancied the 
film’s chances from the word go. 


THE BEST of the double bills is 
easily the Anglo Amalgamated- 
Columbia set-up, “ The Counterfeit 
Plan” (British) and * Don’t Knock 
the Rock.” 


LASTLY, a hand for the AB-Pathe 


“End — the ntertainments Tax 
trailer, 1's a gem of its type 
VAN JOHNSON is to star in 


Columbia's production about a young 
architect falsely accused of the 
murder of a girl who finds the web of 
circumstances closing in on him, 
which has been given the tentative 
title ** Accused.” 


Peck in Wald Production for Fox 


GREGORY PECK is to Star in 
Jerry Wald’s production of William 
Faulkner's “The Sound and the 


Fury,”’ a CinemaScope film for 20th- 
Fox release, scheduled to go before 
the cameras in June. 

David Wayne and Joanne Wood- 
ward are to star in the company’s 
“Three Faces of Eve.’ Nunnally 
Johnson, who has prepared the screen- 
play, will produce and direct the film 
which is based on an actual case study 
reported in 1953 to the American 
Psychiatric Association. 

Charles Marquis Warren, who has 
already completed ‘“ The Black 


| 
IN ONE WEEK... ! 


Whip” in Regalscope for the com 
pany, has organised Charles Marquis 
Warren Productions which will make 
eight films for 20th-Fox release. 


Warren will produce and direct all 
eight films, starting with a drama, 
* The Other One,” and an unusual 
suspense story “* Beyond Terror.” 


Vittorio De Sica, famous Italian 
actor-director, has been assigned one 
of the male leads opposite Jennifer 
Jones in David O. Selznick’s produc- 
tion of * A Farewell to Arms,”’ which 
John Huston will direct for 20th-Fox 
release. 


OVER 24 CAPACITY HOUSES 


‘BIRTH 


of a 


BABY’ 


ALL-TIME RECORD TAKE 


at the 
TATLER 


LEEDS = it => 
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‘Garden of Eden’ 
Manchester 


Trade Showing 


THE M inc ide Snow ot 
Oo Garden of Eden has been 
xed fe 10.30 a.m. next Wednesday 
fet y 27, at G Theatre 
P S 
I film h been granted l 
) I M h r watch 
and will commenc a 
} Gs from Sunday, 
M 4. onward 
N M r tre o Manchester 
! I day lo discu further 
hon ngs ol n film with interested 
N xhibito ind will be 
! the Qu s Hotel. During 
i W also finalise plans 
f worthern press and publicity 
nf gn for the film 
Garden of Eden which was 
nied a c ficat for the 
I don area $ at present playing 
a ked hous f t Paris- 
Pullman wh s fifth week 
’ . e 
20th-Fox—Selznick 


Combine for Two 


TWENTIETH-FOX and the Selz- 
k company nav signed an 
sui rreement nde which 
Selznick will handle all of the pre- 
mdduction and post-production work 
or him a year for the next two 
Jennifer Jones will star in both of 
new picture 
The F. Scott Fitzgerald love story 
Tende s the Nigh is the first of 
wo new productions scheduled to 
) f the camera next autumn or 
winte 
The Selznick team will prepare the 
two properties, the production will be 
handled by 20th-Fox and then the 
Selznick m will complete editing 
production work on each 


nd post 
n 


inglo ‘Scotland 
Yarder’in West End 


THE LATEST in Anglo’s Scotland 

ird es, “ Bullet from the Past,” 
opened for a s on at the London 
Pavilion last Friday 

Produced Merton Park studios 
by A Snowden and directed by 
Kenneth Hume from a_ screenplay 
by Donovan Wint * Bullet from 
the Past” tells the story of a present 
day murd which links up with a 
batfling mystery in mid-atlantic 27 

i azo 

Leading players are Ballard Berke- 
ley, Robert Sansom and Philippa 
Hyat Edgar Lustgarten again sets 
th cene with an authoritativ ntro 
duction 


Fernandel and Bob 


Hope to Co-star 


BOB HOPE and Fernandel, the 
French comedian, will co-star in UA's 
“ Trouble in Paris an original 
omedy to be filmed in the French 
capital 

Edwar Beloin is now completing the 

reenplay for the comedy, which is 
scheduled to get under way late this 
sumMmecr 

A top feminine role is still to be 
cas As yet no director has been set 
for the film 
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A music trade screening was held by AB-Pathe last week for THE GOOD 


COMPANIONS, the new Technicolor and CinemaScope musical starring Eric 

Portman, Celia Johnson, Hugh Griffith, John Fraser and Janette Scott. 

Louis Levy, the film’s musical director, producer Hamilton G. Inglis, and 
Richard Afton are pictured in this group 


Sophia Loren to Make 
Four for Paramount 


PARAMOUNT has signed Sophia 


Loren, the Italian actress, for fou 
pictures to be made over the next 
three years. 

[he first will be Eugene O'Neill's 
classic, * Desire Under the Elms,” 


Don Hartman production, which will 
start rehearsing in April. Miss Loren 
will co-star with Anthony Perkins and 
Burl Ives. Delbert Mann will direct 
{rom a screenplay by Irwin Shaw 
Sophia Loren will next co-star with 


Cary Grant in “ Houseboat,” which 
will go into production later in the 
year Ihe contract also calls for 


picture in 1958 and another in 1959. 

** Houseboat ” will be written, pro- 
duced and directed by Melville 
Shavelson and Jack Rose 


The film will start ahead of “ The 
Five Pennies,” the Red Nichols film 
biography starring Danny Kaye, oo 


he production programme of Melville 

Shavelson and Jack Rose 
John Sturges is to direct 

Magnani in the company’s 


Anna 
* The 


‘The King and I’ 
Irish Figures 
DUBLIN, Fox's “ The 


after playing four weeks 
first-run to approximately 130,000 
then played on a concurrent 
two subsequent-run theatres, 
beat the figures for 
in one case by over 20 


IN King 


asily 
WT . 
In akings on the 
to those for 


Londonderry, the t 
third night were equal 
“ The Rob while in Cork, Limer- 
and Dunlaoghaire, the figures 
only just below those for the 
same film 

DANIEL MANN is to. direct 
Warner's “ Marjorie Morningstar,” 
which is scheduled to go before the 
cameras in April with Milton Sperling 
producing 


Obsessed.” which is due to go before 
Paramount's VistaVision cameras this 
spring 

It modern story by Arnold 
Schulman, who also wrote the screen- 
play 


Is a 


‘The Horla,” one of Guy de 
Maupassant’s most famous — short 
stories, 1s also on the company's 


schedule. A classical suspense thriller, 


the film will be produced by Frank | 


Freeman, jnr., 
Barrie Lyndon. 


Tentatively scheduled to go before 
the VistaVision cameras in __ the 
summer, the picture will be one of the 
tudio’s biggest productions of 1957 
with a large cast 


from a screenplay by 


March 1 has been set as the starting 
date for Alfred Hitchcock's suspense 
thriller, ** From Amongst the Dead.” 
James Stewart and Vera 
co-star in the production, much of 
which will be photographed on loca- 
tion in San Francisco. 


Archway to Distribute 


Danish Film 


THE DANISH film about the 
underground fight of Danish patriots 


against the Nazis, “A Day Came,” 
is to be distributed in this country 
by Archway 


The film has English sub-titles and 


stars the young Danish actor, John 
Wittig, who plays the part of one 
of the leaders of the saboteurs 


‘Silent World’ 


for Gaumont 


AFTER eleven weeks of capacity 
houses at the Curzon, London, Cap- 
tain Jacques-Yves Cousteau’s “ The 
Silent World ™ is to be generally re- 
leased by JARFID on the Gaumont 
circuit on March II. 


Miles will | 


| for “ The King and | 
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RKO’s Bob Wolff 


Returns from 


America 


BOB WOLFF. RKO-Radio’s chair- 
man and managing director, returns 
this week from his annual visit to 
America. During his visit, Mr. Wolff 
was able to finalise delivery plans 
for a number of top-class productions 
which RKO will handle in the coming 
spring and summer season. 

These will include “The Day 
They Gave Babies Away,” starring 
Glynis Johns and Cameron Mitchell: 
“Run of the Arrow.” starring Rod 
Steiger, Sarita Montiel, Brian Keith 


and Ralph Meeker; “ The Unholy 
Wife.” starring Diana Dors and Rod 
Steiger: ‘“ The Girl Most Likely.” 
starring Jane Powell, Cliff Robertson. 
Keith Andes, Kaye Ballard and 
Toomy Noonan: “ Jet Pilot,” star- 
ring John Wayne and Janet Leigh: 


1 Married a Woman,” starring 
Diana Dors and George Gobel: and 
* Escapade in Japan,” — starring 
Teresa Wright and Cameron Mitchell 


Zinn emann Deal 


With Warner 


_ DIRECTOR Fred Zinnemann has 
formed his own film production com- 
pany which will be known the 
FRZ Company 

Zinnemann has already completed 
negotiations with Warner Bros. for 
the distribution of two films he will 
make for them. He is now discussing 
one or two subjects which will be 
acceptable to him and Warners for 
his first independent production. 

He will not be free to start his first 
independent picture until 1958, as he 
is currently directing * A Hatful of 
Rain © for 20th-Century Fox; he has 
one other film to do for that com- 
pany and three picture commitments 
with Paramount, 


as 


“Girl Can't Help It’ 
West End Suecess 


IN ITS first concurrent week-end 
at the Carlton, Haymarket, and the 
Rialto, Coventry Street, Fox's ** The 
Girl Can't Help It ” took more money 
at the Rialto than “* The King and I,” 
while receipts for the two theatres 
were only a few pounds below those 
; * during its 
first concurrent week-end at the two 
theatres. 


Quinn’s First as Director 


for Paramount 


PARAMOUNT has signed Anthony 
Quinn to make his directorial début 
on “ The Buccaneer,” the big-budget 
historical adventure picture which is 
due to start production in September. 

In VistaVision, the film will be pro- 
duced by Henry Wilcoxon, will star 
Yul Brynner and have Charlton Hes- 
tOn aS a guest star, 

The screenplay is at present being 
worked upon by Jesse L. Lasky, junr. 


Trade Show 


GALA is trade showing “ Girl's 
Dormitory ” at the Cinephone, Man- 
chester, tomorrow (Friday) at 10.30 
a.m. The film stars Jean Marais and 
has an A certificate. 


Gala 


What was the truth about The Great Man? | 


ASK THE 
WOMEN WHO 
KNEW Him 


| José Ferrer 


GREAT | 
MAN I 


DEAN JAGGER 
KEENAN WYNN 
JULIE LONDON 
JOANNE GILBERT 
and ED WYNN 


JIM BACKUS 


at 


ROBERT FOULK 


Produced by AARON ROSENBERG 


2 


RUSS MORGAN . 


hawest €or 


Big pawish Gaidener 


S 


In the three weeks 
of London release, the 
Gaumont circuit took 
more money with 


THE SPANISH 
GARDENER 


than any Pinewood film 
for twelve months — and 
any film from any 
company in the last six 
months, with only one 
exception — 
“Up In The World”’ 


(Christmas holiday release) 


LY 


tie next DIRK BOGARDE pictures—ILL MET BY MOONLIGHT 
and DOCTOR AT LARGE will be blazing the Box-office trail 


J. ARTHUR RANK FILM DISTRIBUTORS LTD. 
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YOUR NEW FILMS AT A GLANCE 


R.T. and 
Title and Renter Certificate Stars Remarks Box-Office Angle t 
*Alive on Saturday .. 58min.(U) Guy Middleton, Adventure comedy melodrama, set in London, Tinpot quota (C) I 
(AB-Pathe)—British Patricia Owens, concerning an “ old school tie’ who becomes 
Geoffrey Goodhart involved in a fight for a throne. Story witless, ! 
cast uneven, staging cheap , 
Bitter Creek as .. TWmin.(U) Wild Bill Elliott, ... Orthodox, yet rugged, western about cowpoke Reliable outdoor second 
(AB-Pathe)—U.S Carleton Young, who avenges brother's killing. Acting virile, (C) « 
Beverly Garland love interest popular, climax exciting d 
*Brothers in Law ... 94min. (U) lan Carmichael, ... Highly polished, but down-to-earth, comedy, Excellent British light y 
(British Lion)—British Richard based on Henry Cecil's novel, dealing with the booking (CC) j 
Attenborough, * blooding "’ of a young barrister. Characterisa- 
Jill Adams tion first class, direction clever, gags neat, c 
romantic asides piquant, atmosphere flawless, : 
dialogue snappy ; 
Creature Walks Among 78 min. (X) Jeff Morrow, .. Bizarre melodrama illustrating the further adven- Good series horrific (NC) . 
Us, The Rex Reason, tures of the half-fish, half-human Gill Man. j 
(JARFID)—U.S Leigh Snowden Triangle story finally exciting, acting convincing. . 
Florida everglades backgrounds authentic l 
Desperado, The .. 79min. (U) Wayne Morris, ... Rugged outdoors covering war between ruthless Reliable western second 
(AB-Pathe)—U.S James Lydon, Texas carpetbaggers and victimised home- (C) 
Beverly Garland steaders. Teamwork vigorous, scraps lively, i 
heart angle refreshing, settings adequate ; 
Footsteps inthe Night... 61 min. (U) Bill Elliott, ... Vest-pocket whodunnit telling how police lieu- Good second (C) ; 
(AB-Pathe)—U.S Douglas Dick, tenant solves ticklish murder mystery. Charac- I 
Eleanore Tanin ters life-like, direction resourceful, action brisk, \ 
surprise ending neatly timed 
tGunslinger ae ... Th min. (A) John Ireland, ... Pathecolor western about courageous young Good outdoor program- 
(Anglo Amalgamated)— U.S Beverly Garland, woman who takes toll for husband’s killing mer (C) 
Allison Hayes while wearing sheriff's badge. Stars eager, sex 
interest strong, finale salutary 
Hold that Hypnotist ... 61 min.(U)  Huntz Hall, ... Bowery Boys burlesque aimed at hypnotism and So-so series second (C) 
(AB-Pathe)—U.S Stanley Clements, reincarnation. Teamwork uneven, humour 
Jane Nigh laboured, presentation shoddy 
House of Dracula ... 67 min. (X) Lon Chaney, . Highly coloured horrific in which Dracula, Franken- Good title and star shocker 
(Eros)—U.S John Carradine, stein’s monster and a werewolf are brought (NC) 
Martha O'Driscoll under one roof. Acting hearty, thrills eerie, 
camerawork effective 
Pig Across Paris, A ... 86min. (A) Jean Gabin, Fast-moving comedy set in Paris during the Nazi Good general as well as 
(Films de France) Bourvil, occupation, dealing with misadventures of a specialised booking (C) 
—French/Italian Jeanette Batti 


small-time black marketeer trying to smuggle a 
consignment of fresh pork across the city in 


suitcases. Admirable casting, direction and 
camerawork. English sub-titles 
Quiet Gun, The ... ... 76min. (A) Forrest Tucker, ... Regalscope outdoors, describing a forthright Good alfresco thick ear 
(20th Century-Fox)—U.S Mara Corday, sheriff's brush with landgrabbers and lynchers. (C) 
Kathleen Crowley Plot thick, players virile, highlights hectic 
Rustler’s Hideout ... 60min.(U) Buster Crabbe, Pint-sized western illustrating ding-dong battle Acceptabie small hall 
(Renown)—U.S Al (Fuzzy) St. John, between cowboy and rustlers. Players tireless, second (C) 
Patti McCarty humour and villainy uninhibited 
t¢Scandalin Sorrento ... 84min.(A) Sophia Loren, CinemaScope and Eastman Color romantic comedy, Good light booking where- 
(Gala)—Italian Vittorio de Sica, set in beautiful Sorrento. Acting lively, Sophia ever a Continental is 
Lea Padovani Loren well displayed, story humorous, English acceptable (C) 
sub-titles passable 
(C) SUITABLE FOR CHILDREN. (CC) EXCELLENT FOR CHILDREN. (NC) NOT FOR CHILDREN, 
* BRITISH QUOTA PICTURE. t IN COLOUR. 
BROTHERS IN LAW box-office brief, superbly handled by stars and fond parents, who had brought their friends to 
British Lion. British (U). Featuring lan Car-  itector, it’s certain to delight and amuse critic, watch him. Incidentally, Roger and Henry are 
michael, Richard Attenborough and Jill Adams. connoisseur and hoi polloi alike. Excellent rivals for Sally, attractive daughter of a pros- 
Produced by John Boulting. Directed by Roy British light booking. perous solicitor, but she settles for their stock- 
Boulting. Screenplay by Frank Harvey, Jefirey Story.—Roger Thursby, son of a provincial broker friend, leaving them still brothers in law. 
Dell and Roy Boulting. Director of photography, vicar of modest means, is called to the bar in Production.—The picture, made by the Boult- 
Max Greene. Musical director, Benjamin Frankel. London and shares a flat and chambers with ing brothers, creators of that tremendous box- 
8.470 feet. Release April 1, 1957 Henry, a slightly more experienced barrister. office hit, “ Private’s Progress, is not only 
3 i Roger’s entry into the legal world has him dizzy funnier, but has considerably more verve and 
HIGHLY polished, though down-to-earth, and he is completely stumped when suddenly class than its predecessor. lan Carmichael gives 
legal comedy, brilliantly adapted from Henry left alone in court by his senior. He loses two a beautifully balanced performance as the 
Cecil’s novel. It concerns the “ blooding” of a more cases, but luckily picks up a “ dock ” brief harried, confused, fumbling and likeable Roger, 
young barrister who finally makes the grade, and defends Alfie Green, a wide boy. Thanks Richard Attenborough makes an ideal foil as 
following a number of faltering steps, at his to Alfie’s knowledge of the law, Roger gains his the confident Henry and Jill Adams is a tantalis- 
home town assizes in full view of his proud first success. He then goes to. the assizes in ing Sally. Terry-Thomas contributes a fruity 
parents. It treats the law with levity, yet his home town to assist Henry in a slander cameo as spiv Alfie, Miles Malleson draws a 
staunchly upholds the dignity of the bench and action involving a racing journalist and gets his 


clever caricature as an absent-minded QC, Eric 
Barker is no less effective as the QC’s clerk and 
the rest of the well-known supporting players 


at the same time introduces many neat touches 


big chance through a mishap to Henry. He 
of romantic and domestic sentiment. The perfect 


covers himself in glory, much to the joy of his 


D 


1 OUrK —, ha 
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In the three weeks 
of London release, the 
Gaumont circuit took 
more money with 


THE SPANISH ; 
GARDENER 


than any Pinewood film 
for twelve months— and 
any film from any 
company in the last six 
months, with only one 
exception — 
“Up In The World” 


(Christmas holiday release) 
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R.T. and 
Title and Renter Certificate Stars Remarks Box-Office Angle 
‘Alive on Saturday 58 min. (U) Guy Middleton, Adventure comedy melodrama, set in London, Tinpot quota (C) 
(AB-Pathe)—British Patricia Owens, concerning an “old school tie’’ who becomes 
Geoffrey Goodhart involved in a fight for a throne. Story witless, 
cast uneven, staging cheap 
Bitter Creek 73 min.(U) = Wild Bill Elliott, Orthodox, yet rugged, western about cowpoke Reliable outdoor second 
(AB-Pathe)—U.S Carleton Young, who avenges brother's killing. Acting virile, (C) 
Beverly Garland love interest popular, climax exciting 
“Brothers in Law 94 min. (U) lan Carmichael, Highly polished, but down-to-earth, comedy, Excellent British light 
(British Lion)—British Richard based on Henry Cecil's novel, dealing with the booking (CC) 
Attenborough, * blooding '’ of a young barrister. Characterisa- 
Jill Adams tion first class, direction clever, gags neat, 
romantic asides piquant, atmosphere flawless, 
dialogue snappy 
Creature Walks Among 78 min. (X) Jeff Morrow, Bizarre melodrama illustrating the further adven- 


Us, The 
(JARFID)—U.S 


Desperado, The 


79 min. (U) 


Rex Reason, 
Leigh Snowden 


Wayne Morris, 


tures of the half-fish, half-human Gill Man 
Triangle story finally exciting, acting convincing 
Florida everglades backgrounds authentic 


Good series horrific (NC) 


Rugged outdoors covering war between ruthless Reliable western second 
(AB-Pathe)—U.S James Lydon, Texas carpetbaggers and victimised home- (C) 
Beverly Garland steaders. Teamwork vigorous, scraps lively, 
heart angle refreshing, settings adequate 
Footsteps in the Night 61 min. (U) Bill Elliott, Vest-pocket whodunnit telling how police lieu- Good second (C) 
(AB-Pathe)—U.S Douglas Dick, tenant solves ticklish murder mystery. Charac- 
Eleanore Tanin ters life-like, direction resourceful, action brisk, 
surprise ending neatly timed 
{Gunslinger 71 min. (A) John Ireland, Pathecolor western about courageous young Good outdoor program- 
(Anglo Amalgamated) U.S Beverly Garland, woman who takes toll for husband's killing mer (C) 


Allison Hayes 


while wearing sheriff's badge 


Stars eager, sex 
interest strong, finale salutary 


Hold that Hypnotist 61 min. (U) — Huntz Hail, Bowery Boys burlesque aimed at hypnotism and So-so series second (C) 
(AB-Pathe)—U.S Stanley Clements reincarnation Teamwork uneven, humour 
Jane Nigh laboured, presentation shoddy 
House of Dracula 


(Eros)—U.S 


Pig Across Paris, A 
(Films de France) 
—French Italian 


67 min. (X) 


86 min. (A) 


Lon Chaney, 
John Carradine, 
Martha O'Driscoll 


Jean Gabin, 
Bourvil, 
Jeanette Batt’ 


Highly coloured horrific in which Dracula, Franken- 
stein's monster and a werewolf are brought 
under one roof. Acting hearty, thrills eerie, 
camerawork effective 

Fast-moving comedy set in Paris during the Nazi 
occupation, dealing with misadventures of a 
small-time black marketeer trying to smuggle a 
consignment of fresh pork across the city in 


Good title and star shocker 
(NC) 


Good general as well as 
specialised booking (C) 


suitcases Admirable casting, direction and 
camerawork. English sub-titles 
Quiet Gun, The 76 min. (A) — Forrest Tucker, Regalscope outdoors, describing a forthright Good alfresco thick ear 
(20th Century-Fox)—U.S Mara Corday, 


Rustler’s Hideout 
(Renown)—U.S 


tScandal in Sorrento 
(Gala)—Italian 


60 min. (U) 


84 min. (A) 


Kathleen Crowley 
Buster Crabbe, 

Al (Fuzzy) St. John, 
Patti McCarty 
Sophia Loren, 
Vittorio de Sica, 


sheriff's brush with landgrabbers and lynchers 
Plot thick, players virile, highlights hectic 
Pint-sized western illustrating ding-dong battle 
between cowboy and rustlers. Players tireless, 
humour and villainy uninhibited 
CinemaScope and Eastman Color romantic comedy, 


(C) 


Acceptable 
second (C) 


small hall 


Good light booking where- 


set in beautiful Sorrento. Acting lively, Sophia ever a Continental is 
Lea Padovani Loren well displayed, story humorous, English acceptable (C) 
sub-titles passable 
(C) SUITABLE FOR CHILDREN (CC) EXCELLENT FOR CHILDREN (NC) NOT FOR CHILDREN, 
* BRITISH QUOTA PICTURE tT IN COLOUR 
BROTHERS IN LAW x-office brief, superbly idied d fond a who had | 1g friends to 
British Lion British (WU) Featuring lan Car directo certail » delig nd amus ¢ Ne Incider Ri 1 Henry 
michael, Richard Attenborough and Jill Adams CONNOISSeU nd hor poll . Excellen ’ for Sally, attractive daughter of dis 
Produced by John Boulting Directed by Roy B ent DOOKINE Mm Is sOCILOT, D she setties 10 ' CE 
Boultinge Screenplay by Frank Harvey, Jeftrey Story.—Roger Thursby. son of proving Ke ! ler d, leaving em vt he n |; W 
Dell and Roy Boulting. Director of photographs Vicar of m rc st means ed to { Production.--The picture nade by the Bou 
Max Greene. Musical director, Benjamin Frankel London and Shares f] d ch » Vin I ) ‘ creat of tl d box # 
8.470 feel Release 1 pril l 1987 Her = sHgntly mor eXDp need . Hice , P - ‘ 4 no only 
: Roger's en nto the ke vorid h h dizzy funni but h consid verve and 
HIGHLY te shed , nougn down-to-earth nd he 1 nplete nped wh dd y ’ predece ) | ( I gives 
egal comedy, b nily adapt d from Henry lef one in court by his sen H ’ mys seautifully balanced f ae + 
Cecil s nove It concerns ne * blooding ol a more cases, but luckily picks up * dock yrief harried. confused. fumbling nd Rog 
young barrister who fir meng val tae nd defends Alfie Green, a wide bi Thanks R d Attenborough mak leal foil as 
ne owing numd or I ng a he = i. ° Alfie's know edge yt th law R ure y nis fide nt Hye nryv < nd J Ad nia 
lome LOWN assizes full view of his p yud ‘ sucecs He hen goes > the 2 f erry-Thoma es “ 
parents It treats the iw with levity et ie honk wn to assist He na ck ( S sp Alfie. Miles M 1 draw 
staunchly upholds the dignity of the bench and iction involving iou nd his ole catu an ah ninded OC, Eric 
it the same time introduces many neat touches yg hanes i1roug! mishap » Hen Hk B ‘ sno k effec e€ as e Ol clerk and 
of romantic and domestic sentiment he perfect overs himself in oO muc > the ) »f his ‘ of vel]-knowna i { players 


hand-p ked Tria sequ CA scenes ) 
n ’ Bar Golfing Society match 
™ of the Z provide the high 
J n ved with piquan 
I y Kill y voids the 
US The who nary us pibe at the 

mot fa oO iK ir 
Points of Appeal.—Laughable story, resource- 
direction, flawless characterisation, crisp 
J 4 Npecca Hic HospNe re Provocall Ve 

nd l c re c 


SCANDAL IN SORRENTO 
( 1. Italian (A) Photographed 
-Lastman Color. Directed by Dino Risi. Featur- 
Sophia Loren, Vittorio de Sica and Lea 
Padovani 7.615 feet 


ROMANTK come 


CinemaScope 


dy sel “augainsi glorious 


ick grounds admi displayed by 

Scope and Eastman third in 

thout Carotenuto hal of cara- 

{ c oUners wel * Br Love and 

'.) ' nd “ Bread, Love and Jealous ), a 

D> Juan who won't be his age, this is an 

ble piece of escapism with something for 

veryon Good light booking wherever 
Continental ts acceptab 

Story.-Ma | Carotenuto, retired from the 

’ cturns to h birthplac Sorrento 

H d hom occupied Sofia, a beautiful 

vidowed fish s r, who uses her charms on him 

herself from eviction Meanwhile, Caro- 

brother, Don Matteo, has found 

with Donna Violante, an attractive 

ans. Sofia persuades the marshal, 

" over command of the town guard 

for Nicolino, the lad she intends 

warry. Carotenuto proposes to Sofia and she 

irrels with Nicolino who prepares to emigrate 

| narshal realises his mistake, gallantly brings 

young people together again and goes off to 

yoo Violant 

Production.—The scenery, both of Sorrento 

nd of Loren, upon whom the camera under- 

indably concentrates, is superb. Any lack in 

her acting is more than compensated by he 

walking and dancing a sizzling mambo. De Sica’s 

silver-haired charm, bols d by a series of fan- 


times and 
two stars 


thin at 
acts the 


istic uniforms, wears a |! 
Lea Padovani, as Violante, 


off the screen in a delicately farcical portrayal 
of cager spinsierdom. Antonio Cifariello makes 
a likeable Nicolino and the rest of the cast ts 
adequate. Laughs are fairly plentiful; smiles are 
constant he English sub-titles are passable 
Points of Appeal.—Authentic scenic beauties, 
Soph Loren, lively playing. humorous story. 


CinemaScope and Eastman Color P. B 
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THE CREATURE WALKS AMONGUS 
JARFID-U niversal. Directed by 
John Sherwood. Morrow, Rex 


American (X) 
Featuring Jeff 


Reason and Leigh Snowden. 7,048 feet. Release 
not fixed 
BIZARRI science-fiction melodrama It 


ustrates the further adventures of a_half-fish, 
half-man monster previously exploited in 
Universal thrillers. On this occasion the creature 
becomes involved in the unhappy marital affairs 
of a surgeon and his wife. The macabre malarky 
drifts for the first hour, but packs a real wallop 


the finish, when the thing goes berserk. Good 
series horrific 

Story.—Docitor William Barton, a_ noted 
surgeon, Marcia, Barton's attractive but brow- 
beaten wife, Tom Morgan, a scientist, and Jed 


Grant, a 
expedition, 
half-fish, 


professional guide, members of an 
capture the Gill Man, a fabulous 
half-human creature, in southern ever- 


glades. Given a lung operation to enable it to 
breathe out of water, the Gill Man becomes 
more tractable, but nevertheless locked in a 


mountain lion and Barton, 
a jealous frenzy. send the Gill 
rampage and, after destroying the 
lon, it turns on Barton and hurls him to his 
death. It then makes it way back to the ocean, 
presumably to await the next instalment 
Production.—-The picture takes it quietly at 
the start, yet introduces a number of fascinating 


stockade. Later, a 
who kills Grant in 
Man on the 


underw: shots Its mood quickly changes, 
however, once the Gill Man undergoes surgery 
and Grant makes passes Marcia, and from 
then on it’s undeniably eeric. Jeff Morrow acts 


convincingly as the green-eyed, inhibited Barton, 
Leigh Snowden looks a treat in a swimsuit as 
Marcia and Gregg Palmer registers as the insolent 
Grant. The everglade backgrounds are authentic 
and the camerawork first class. 

Points of Appeal.—Holding story, spectacular 


final thrills, tite and X certificate 
A PIG ACROSS PARIS 


Films de France. France/ltaly (A). Directed by 
Claude Autant-Lara. Featuring Jean Gabin, 
Bourvil and Jeanette Batti. 7,705 feet 
HILARIOUS story of the nocturnal misadven- 
tures Of a small-time black marketeer while trying 
to run the gauntlet with a supply of pork through 
the streets of Paris during the Nazi occupation. 
Packed with action, it provides Jean Gabin with 
the chance to prove that comedy can be very 
much up his street, as a volunteer assistant to the 
party of the first part, brilliantly portrayed by 


Bourvil. A comedy with wide appeal to audiences 
of all ages 
Story..—Martin, an ex-taxj driver turned black 


marketeer, 1s persuaded to carry suitcases filled 
with newly-killed pig from a small butchers to a 
restaurant on the other side of Paris. Unfortun- 
ately his confederate has just been arrested for soap 
peddling and he recruits the services of a burly 
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stranger, who, he wrongly imagines, is making a 
pass at his wife. The stranger, Grandgil, who tells 
him he is a painter, proves to be blest with an 
infinite resource and sagacity which enables them 
to outwit both the flics and the Nazi patrols 
during their nightmare journey on foot. They are 
finally arrested, however, but the Nazi major—a 
serious student of Aultur—recognises Grandgil as 
a famous painter, not of houses but of pictures, 
and arranges his release. The unfortunate Martin 
is imprisoned and when next the two meet, the 
latter is sull carrying other people's suitcases, this 
lime as a porter at a railway terminus. 

Production.—-Director Claude 
keeps the action moving at a very brisk tempo 
and handles the sudden change from broad 
comedy to final disaster with a sure touch. Jean 
Gabin and Bourvil prove a great comedy team 
and, as is usual with French films, the supporting 
cast is impeccable. One is left with the feeling 
that although this couldn't really have happened, 
it certainly ought to have! 

Points of Appeal. 
story and Jean Gabin. 


Autant-Lara 


Sure-fire comedy, original 


D. S. 


GUNSLINGER 
American (A). Photo- 
Directed by Roger Cor- 


inglo Amalgamated 
graphed in Pathecolor 


man. Featuring John Treland, Beverly Garland 

and Allison Hayes. 6,439 feet. Release March 11, 
1957 

MEATY outdoors, presented in Pathecolor. It 

deals with an attractive young woman, wife of 


a Texas marshal, who sports her husband's badge 
when he is murdered and takes full revenge, 
though it means killing a man she had learned to 
love. Its out-of-the-rut story has quite a strong 
sex interest, but there is no lack of orthodox 
action. The masses will go for it. Good western 
programmer 

Story.-When Scott Hood, marshal of Oracle, 
Texas. is shot down by persons unknown, his 
wife, Rose, determines to wipe the slate clean 
Her husband’s successor, Sam Bass, arrives in 
a fortnight, but Rose assumes office meanwhile 
Erica Page, an unscrupulous owner of a local 
saloon, who had been upped off that a railway 
may be coming, was responsible for the shooting 
By making down payments on property and then 
liquidating the Erica stands to gain 
whether the railway comes or not. Her path 
Rose’s and she engages Cane Miro, a 
professional gunslinger, to kill Rose. Cane and 
Rose eventually fall for each other, but, follow- 
ing Erica’s death at the hands of Cane, Rose 
does her duty and gets Cane 

Production. he picture, which breaks fresh 
ground by pinning a sheriff's star on a woman, is 
more adult than most of its genre. John Ireland 
displays both brawn and brain as Cane, Beverly 
Garland wears the trousers in a manner born as 
Rose and Allison Hayes leaves nothing to chance 


sellers, 


crosses 


oo 


— 
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as the beautiful, though ruthless, Erica. Its colour 
photography is somewhat garish, but nevertheless 
effectively ttivates the whole. 

Points of Appeal.—-Sturdy plot, frank feminine 
angle, salutary climax, title and Pathecolor. 


THE QUIET GUN 
Twentieth Century-Fox. American (A). 
scope. Directed by William Claxton. Featuring 
Forrest Tucker, Mara Corday and Kathleen 

Crowley. 6,790 feet. Release not fixed 

ROBUST western, presented in Regalscope. It 
concerns a tough sheriff who deals drastically 
with landgrabbers and lynchers and wins a wife. 
There is no light relief and it takes some time 
1o get in its stride, but it should, nevertheless, 
sausfy most outdoor fans. Its hard core, re- 
inforced by sex, gives them something to chew. 
Good alfresco thick ear. 

Story.—Doug Sadler, a gunslinger, Steve 
Hardy, a shady lawyer, and Reilly, owner of a 
gambling saloon, plot to grab property belonging 
to Ralph Carpenter, a rancher whose wife, Teresa, 
had left him. Sheriff Carl Brandon, in love with 
Teresa, warns Ralph of a proposed immorality 
charge because he is keeping Irene, a half-breed. 
Ralph kills Hardy when he tries to serve the 
papers on him, and later Reilly's hoodlums lynch 
Ralph. The lynchers are arrested, but meanwhile, 
— and Sadler ride out to Ralph's ranch 

Sadler attacks Irene and she shoots herself. She 
is found by Teresa and accuses Reilly and Sadler 
before she dies. Teresa informs Carl and he 
disposes of Reilly and Sadler. 

Production.—TIhe picture plods a bit at the start 
and breaks the western moral code by allowing a 
white man to consort with an Indian girl, but 
lively final gunplay evens things up. Forrest 
Tucker makes a resolute Carl, Mara Corday and 
Kathleen Crowley contrast well as_half-caste 
Irene and lily-white Teresa and Lee Van Cleef 
and Tom Brown are a couple of real villains as 
Sadler and Reilly. The camerawork rs good and 
Regalscope artfully increases ts stature. 

Points of Appeal.—Lusty yarn, powerful 
characterisation, moving, if unorthodox, romantic 
sentiment and Regalscope. 

FOOTSTEPS IN THE NIGHT 
AB-Pathe. American (U). Directed by Jean Yar- 
brough. Featuring Bill Elliott, Douglas Dick and 
Eleanore Tanin. 5,526 feet. Release March 18, 

1957 

VEST-POCKET whodunnit, with big city 
backgrounds. It tells how a police lieutenant 
and his sergeant solve a ticklish murder mystery 
by narrowing down many suspects. Suspense Is 
steadily built up and it ends on a hectic note 
of surprise, but a shrewdly cultivated sense of 
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humour effectively cushions its rough stuff. In al 
a well balanced job. Good second. 

Story.—While Henry Johnson, an inveterate 
young gambler, is playing cards in his motel 
room with Horner, a neighbour, Horner ts 
bumped off. Johnson flees, but Lieutenant Doyle 
of the Police Department captures him by trail- 
ing his sweetheart, Mary. Johnson swears he did 
not murder Horner, and Doyle is inclined to 
take his word. Other suspects are interviewed 
and Doyle and his sergeart, Duncan, discover 
that a Mr. Bradbury, who lives in the same 
district and carries a large wad, closely resembles 
the dead man, Doyle believes that Horner was 
killed in mistake for Bradbury and uses Brad- 
bury as a decoy. Sure enough the real culprit, 
a local garage man, falls into the trap. 

Production.—The picture neatly wraps its red 
herrings in romance and comedy and colours 
the lively package with expertly timed thrills 
Bill Elliott, usually seen in westerns, contributes 
a cool study as Doyle, Don Haggerty makes an 
amusing foil as Duncan, Douglas Dick meets 
all emotional demands as Johnson and Eleanore 
Tanin is a comely Mary. The dialogue is particu- 
larly apt, and the staging more than adequate 

Points of Appeal.—Ingenious story, attractive 
cast, exciting climax, useful length and arresting 
title. 


THE DESPERADO 


AB-Pathe. American (U). Directed by Thomas 

Carr. Featuring Wayne Morris, James Lydon and 

Beverly Garland. 7,210 feet. Release April 15, 
1957 

RUGGED outdoor melodrama, set in the 
turbulent ‘seventies, It follows a ding-dong battle 
between corrupt Texas carpetbaggers and 
victimised homesteaders and punctuates the 
rounds with popular romance. Keen interplay of 
character prevents any flagging of interest, while 
a skilfully handled court scene furnishes a happy 
and appropriate curtain. Reliable western second 

Story.—In 1870, Governor E. J. Davis of Texas 
and his state police, headed by ruthless Jake 
Thornton, make things so hot for the citizens 
that Tall Cameron and Ray Novack, young 
rebels, are forced to flee. Ray poses as Tall’s 
friend, but actually he is madly jealous because 
Lauren Bannerman, a comely wench, has con 
sented to be Tall’s wife. The two join Sam 
Garrett, a wanted man, but later Ray tries to 
liquidate Garrett and earn the reward. Tall saves 
Garrett and Ray returns to his home town. Ray 
shoots Thornton and a state trooper while unde: 
arrest and shortly afterwards Tall is unjustly 
accused of a killing. Ray testifies against Tall, 
but at this juncture Garrett appears on Tall's 
behalf. Tall is freed, Ray gets his deserts and 
Davis's iron rule ends. 

Production.—The picture, a dramatic indict- 
ment of the Texas carpetbaggers, also known 
as “ bluebellies,”” has its roots firmly embedded 
in history, but fiction helps it to flower. Wayne 
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Morris is a sturdy prop as the not so wicked 
Garrett, James Lydon meets al] demands as Tall, 
Rayford Barnes registers as the treacherous Ray 
and Beverly Garland pleases as Lauren. The 
many branches of its plot are deftly pruned at 
the fade-out, and the backgrounds convince 

Points of Appeal.—Forthright story, competent 
cast, able direction, good atmosphere and U 
certificate 


BITTER CREEK 

1B-Pathe. American (U). Directed by Thomas 
Carr. Featuring Wild Bill Elliott, Carleton Young 
and Beverly Garland. 6,689 feet. Release April |, 

1987 

STRAIGHTFORWARD outdoors, briskly un- 
folded against impressive natural backgrounds 
ts about a dour cowpoke who sets out to 
avenge his brother's murder, succeeds and finds 
true romance. The widely varied and skilfully 
drawn characters are handled with dexterity and 
quite a punch is put into its climax. It'll satisfy 
most action fans. Reliable western second 

Story.—Clay Tindall, a quick-on-the-draw guy, 
arrives in Bitter Creek, a wild town, to get the 
lowdown on the death of his brother, shot in the 
back. He meets Gail Bonner, an attractive young 
woman engaged to Quentin Allen, a rancher, and 
soon has reason to believe that one of Quentin's 
team committed the crime. It is later disclosed 
that Quentin did the killing, but he hires a pro- 
fessional gunman to wipe out Clay. In the final 
battle, Clay liquidates Quentin and meanwhile 
Clay and Gail become deeply attached 

Production.._The picture does not leave a lot 
to the imagination, but neither is its trump card 
revealed too early. Wild Bill Elliott registers as 
the doughty Clay, Carleton Young makes a ruth- 
less adversary as Quentin, and Beverly Garland 
pleases as Gail. There is ample suspense and a 
salutary, yet happy, climax, plus agreeable set- 
tings 

Points of Appeal.—Taut tale, virile cast, rea- 
listic scraps, bracing atmosphere and U certifi- 
cate 


HOUSE OF DRACULA 
Eros. American (X). Directed by Erle C. Kenyon 
Featuring Lon Chaney, John Carradine and 
Martha O'Driscoll. 6,040 feet. Release not fixed 
HIGHLY coloured, but gripping, cssay in the 
horrific. It brings Count Dracula, Frankenstein's 
monster and a werewolf under one roof, throws 
in other characters for good measure and then 
leaves them to sort things oul among themselves. 
Its well-known players and a resourceful camera- 
man give the hectic hocus pocus the full treat 
ment and the outcome is hair-raising pocket serial 
*roperly exploited, it should attract the industrial 

ninepennies. Good title and star shocke 
Story.—Doctor Eidleman, an able scientist 
occupying the late Doctor Frankenstein's castle, 
receives a visit from Count Dracula. Dracula, 


vampire 
in live without lying on the blood of humans 
Larry Talbot, a strange young man, also pops in. 
He becomes a w wolf at tull moon and js in 
urgent need of a pick-me-up. Nina, a hunch- 
ck, and Jane, a pretty nurse, are in residence, 


requires special attention so that he 


while Krankenstcin’s monster hovers around 
Fidleman agrees to help Dracula and Talbot, but 
s innoculated with Dracula's blood There 


are other untoward happenings, but in the end 
the castle goes up in smoke and only Talbot, 
cured, and Jane survive 

Production... The picture, nothing if not com- 
prehensive, manages to compress a_ veritable 
brary of thrillers into its convenient running 
me. Lon Chaney and John Carradine are rightly 
larger than life as Talbot and Dracula, Onslow 
Stevens acts with all seriousness as Doctor Eidle- 
man, Martha O'Driscoll cuts a pathetic figure 
is the deformed Nina and Jane Adams provides 
sex appeal as Jane. The dialogue is appropriately 
Lyceum and the settings are eerie, while the 
pyrotechnic climax permits of no loose ends. 
Points of Appeal.--Macabre action, experi- 
enced and popular team, ttle, effective technical 
presentation and big publicity angles 


HOLD THAT HYPNOTIST 
1B-Pathe. imerican (U). Directed by Austen 
Jewell. Featuring Huntz Hall, Stanley Clements 
and Jane Nigh. §,S05 feet. Release April ae 

1957 

COMEDY burlesque, made off the cuff. The 
latest of the Bowery Boys, it aliempts to guy 
hypnotism and reincarnation, but most of its 
cracks are laboured. Huntz Hall works hard, 
but sadly misses the support of his old Buddy, 
Leo Gorcey. dropped from the team. Its tech- 
nical qualities, too, are uneven So-so series 
second 

Story.—Mrs. Kelly. a boarding-house keeper, 
takes a course from Doctor Noble, a hypnotist, 
and falls for the reincarnation theory. Bowery 
Bovs Sach. Duke, Myron and Chuck, friends of 
Mrs. Kelly, determine to debunk Noble and 
arrange for Sach to be put in a trance. While 
under the ‘fluence, Sach becomes a seventeenth- 
century tax collector and crosses swords with 
Blackbeard, a pirate. He wins the map of hidden 
treasure in a game of chance, but wakes up. 
Sach again goes into a spell, discovers the loca- 
tion of the loot, and Cleo, Noble’s cute recep- 
tionist, brings him round \ rush for the 
treasure ensues, but the police step in and claim 
the haul was the proceeds of a recent robbery. 

Production.—The picture, a skit on “ The 
Search for Bridey Murphy,” could have been 
quite funny, but a bright idea is wasted in a 
hurried seript. Huntz Hall has his moments as 
Sach and Jane Nigh displays a trim figure as 
Cleo, but Stanley Clements, Leo Gorcey’s suc- 
cessor, Duke, fails adequately to feed Huntz 
Hall. The rest are merely stooges. Following a 
shaky start, the film culminates in crude slap- 
stick 

Points of Appeal.—Handy 


values and U certificate 


footage, series 


ALIVE ON SATURDAY 
AB-Pathe. British (U). Featuring Guy Middle- 
ton, Patricia Owens and Geoffrey Goodhart. 
Produced by Geoffrey Goodhart and Brandon 
Fleming. Directed by Alfred Travers. Screen- 
play by Brandon Fleming. Director of photo- 
graphy, Hilton Craig. S215 feet. Release 

April 8, 1957 


NUTSHELL adventure comedy melodrama, 
set in London. It’s about a hard up “ old school 
tic’ who suddenly finds himself involved in a 
plot to restore a missing prince to his throne. 
The principal players work hard, but fail to 
ichieve the impossible and extract either laughs 
or thrills from its wildly incredible tale. Its 
staging’s cheap, too. Tinpot quota 

Story.—George Pilbeam, an impecunious, but 
Optimistic, man about town, runs into Slade, a 
solicitor friend, who offers him a large sum if 
he will stay three days at an hotel under an 
assumed name George agrees and moves in, 
but is promptly attacked by thugs, agents for a 
foreign power, and mistaken for a prince by 
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Joseph H. Parker, a wealthy American. Things 
soon hecome even more hectic, but finally the 
agents are arrested and George wins Parker's 
attractive daughter, Sally. Calling on Slade for 
an explanation, George discovers there was no 
cloak and dagger stuff in his proposition, merely 
a gesture to help him financially without 
embarrassment. What happened was pure, if 
extravagant, coincidence. 

Production.—The picture attempts to get out 
of the rut, but stretches credulity too far. Guy 
Middleton makes the best of a bad job as the 
bewildered George, and Patricia Owens pleases 
as Sally, but the rest fight a losing battle with a 
sketchy script. Incidentally, it was produced a 
few years back, but nobody has taken the 
trouble to remove blatant evidence. 

Points of Appeal.—Quota ticket 


certificate. 


RUSTLERS’ HIDEOUT 
Renown. American (U). Directed by Sam New- 
field. Featuring Buster Crabbe, Al (Fuzzy) St. 
John and Patti McCarty. 5,404 feet. Release not 

fixed 

PINT-SIZED western, hingeing on a_ battle 
between a breezy cowpoke and a ruthless rustling 
gang. It sets and maintains a lively pace and 
both its comedy and drama are uninhibited. 
Staging modest, but adequate. Acceptable small 
hall second 

Story.—Billy Carson, a forthright hombre, and 
his bearded buddy, Fuzzy, agree to drive a herd 
from Wyoming to Montana, where Jack Crockett. 
a meat packer, will take over. Stanton, a crooked 
banker, and Buck Shaw, an unscrupulous saloon 
owner, scheme to rustle the cattle and start by 
getting Dave, C:ockett’s son, involved in a 
phoney poker game. Billy, however, intervenes 
and, following much shooting, puts paid per- 
manently to Shaw’s and Stanton’s lark. 

Production.—The picture punctuates its fights 
and * thundering herd ” sequences with slapstick 
and its broad humour partly conceals its age. 
Buster Crabbe rides hard as Billy, Charles King 
and John Merton are villains of the deepest dye as 
Shaw and Stanton and Al St. John scores the 
laughs as Fuzzy. Its interiors are a bit cramped, 
but the wide exteriors make amends. 

Points of Appeal.—Hearty action, tireless team 
work, popular light relief and handy footage. 


Shorts 


Contemporary 

TIGER HUNTERS. Russian (U). English com- 
mentary. Agfacolor. 820 feet.—Striking record of 
well- wrapped capturers of a leopard and two 
tigers in the snowy woods of farthest Siberia, with 
dogs, forked poles, nets and evident danger. Pic- 
torially fine; first-rate interest item. 


THE LADIES. Russian (U). English sub-titles. 
1.730 feet.—Chekhov pocket sentimental drama 
of elderly schoolmaster losing his voice, resign- 
ing and missing a clerk’s job because a young 
man has used feminine influence against him. Well 
acted, especially by the clerk. Good for special- 
ised audiences. 


and U 


Saxon 

BRIDGE ACROSS SPACE. British (U). Writ- 
ten, produced and directed by John Haggarty. 
1,600 feet.—Documentary illustrating the wonders 
of the electromagnet, radio telephony and recep- 
tivity to Outer space, with varied shots of opera- 
tives on transmission of all kinds, plus depen- 
dence on steel. Commentary, however, an impos- 
sible blend of whimsy references to Alice in 
Wonderland and technical jargon. Usable fill-up 
for family halls, good for adolescents. 


TROWBLE FOR JUNO. British (U). Produced 
and directed by Barbara Woodhouse. 1,200 feet. 

Artless, simple tale of boy and girl taking out 
neighbour’s baby and neglecting it until it is 
saved by their big dog. Gentle commentary but 
camerawork not ideal; poor example to the tots 
it is evidently made for. Fair juvenile offering. 


Small FD 


THE TEMPLE OF EVIL. British (U). Directed 
by Lee Sholem, Featuring Robert Newton, Connie 
Gilchrist and Kit Taylor. 2,428 feet. Release not 
fixed.—Pocket Eastman Color adventure melo- 


drama in which Long John Silver, Robert Louis 
Stevenson's famous character, and his cheerful 
cut-throats are planted on a treasure island held 
by Spaniards and given their heads. Its action is 
full blooded, yet it finds time for romance. Skil- 
fully acted and generously staged, it'll entertain 
most audiences. Good quota featurette. 


DEVIL'S STEW. British (U). Directed by Lee 
Sholem. Featuring Robert Newton, Connie Gil- 
christ and Kit Taylor. 2,426 feet. Release not 
fixed.—This nutshell Eastman Color adventure 
melodrama makes Long John Silver, Robert Louis 
Stevenson's immortal character, the victim of 
gamblers, but allows him to recoup his losses in 
the livestock business. Robert Newton scores as 
Long John and the supporting players, too, art- 
fully perform with their tongues in their cheeks. 
Reliable quota for the general run of halls. 


TURNABOUT. British (U). Directed by Lee 
Sholem. Featuring Robert Newton, Connie Gil- 
christ and Kit Taylor, 2,433 feet. Release not fixed. 

Capsule Eastman Color adventure melodrama 
telling how Long John Silver, Rabert Louis 
Stevenson's robust character, turns the tables on 
his French captors with unsuspected culinary skill. 
Robert Newton sets a rollicking pace in the lead 
and the rest also concentrate on slapstick. Its 
knockabout approach commends it to youngsters. 
Safe quota. 


20th Century-Fox 

SPIRIT OF THE RACE. American (U). 
Technicolor. CinemaScope. Produced by Edmund 
Reek. 756 feet.—Eye-opening revelation of Mexico 
City’s ultra-modern university with striking mural 
effects and students at work and play. Admirable 
programme item.—P. L. M 


United Artists 


CABARET GIRL. British (A). Directed by 
Guy Blanchard. Commentary by E. V. H. Em- 
mett. Eastman Color. 2,402 feet.—Night show 
of London’s ritzy Cabaret Club and how the 
lovelies are recruited; interviews, a Manchester 
audition, training, backstage glamour and snippets 
of numbers before the customers. Interesting facts 
and figures—especially figures; all evidently auth- 
entic. Allure item for A programmes anywhere. 

-P. L. M. 


THE EMERALD ISLE. British (U). Directed 
by Harold Baim. Commentary by Kenneth Mc- 
Leod. 2,530 feet. Release not fixed.—Entertaining 
and informative travelogue, presented in Solscope 
and Eastman Color, covering the principal cities, 
holiday resorts and beauty spots of Southern 
Ireland. Commentary smooth, musical accom- 
mean adequate and photography outstanding. 
fery good British featurette. 


Warner 

CRACKED QUACK. American (U). Tech- 
nicolor, 634 feet.—Daffy Duck has a fight with a 
stuffed duck and plays pranks with it ingeniously. 
Excellent cartoon for all halls. 


ARAN OF THE SAINTS. British (U). Pro- 
duced by Jean and Ronald Haines. Eastman 
Color. 1,341 feet.—Inishmore, the lonely Aran 
isle off the Eire coast, its dwindling inhabitants 
and their struggle for existence, even manufactur- 
ing their own soil; most humanly told and in 
fine colour. Outstanding quota featurette. 


FELINE FRAMEUP. American (U). Tech- 
nicolor. S80 feet.—Kitten, cat and bulldog all at 
loggerheads ; lively action. Good cartoon fare. 


SO YOU WANT TO BE PRETTY. American 
(U). 910 feet.—Joe McDoakes comedy of buck- 
toothed couple getting beauty-doctor treatment 
and falling in love afresh; nimble action, well 
played by George O'Hanlon and cast. Reliable 
comedy offering. 


RABBIT RAMPAGE, American (U). — Tech- 
nicolor. 625 feet.—Bugs Bunny on strike against 
his cartoon delineater, whose revenge takes swift 
and neat forms. Well above most of its series. 


ANYTHING FOR LAUGHS. American (U). 
876 feet.—Ancient Larry Semon silent slapstick 
rehashed, all the stunts of the period, at frenzied 
speed, now seem overdone. Useful wherever 
such exhumations appeal.—P. L. M. 
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ODEON 
a) ee me ee aT os : 


ee ae ee 
‘ * 


Now on pre-release screenings in leading provincial centres after its 20-week West End run and all-time record engagement at the Savoy, Dublin, RKO 
Radio’s CinemaScope and Technicolor musical OKLAHOMA! is playing to capacity houses. This is borne out by the above pictures: (1 and 2) Day and night 
queues outside the Odeon, Glasgow; (3 and 4) Day and night queues at the Odeon, Newcastle; (5) Night queue at the Odeon, Manchester 
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Festival Will Show Scope 
of Animated Film 


HE International Animated Film Festival 

which opens this week at the National 

Film Theatre comes at a time when the 

gnificance attached to animated pictures is 

possibly lower than for many decades. Let’s 
little 


OK DacKk 


Before the war animated cartoons were a 
al part of most cinema billings. The first 


Disney Silly Symphonies,” —_ especially 
Mickey’s and Donald’s, were very effective 
sudience attractions, in spite of their short 
length 

As a matter of fact, from the early 1930s 


onwards animated cartoons became the most 
well-liked throughout the’ world 
Furthermore, they became the spearhead for 
the export of more important longer films. 


snorts 


Apart from Disney, 
ducers as Fleischer. 
Schlesinger and Walter 
fruits of the pre-war prosperity and popu- 
larity of this medium MGM, Paramount, 

and Columbia were all in- 


such distinguished pro 
Harman and _ Ising, 
Lantz, shared the 


Warner, RKO 
volved in marketing the work of these Ameri- 
can cartoonists throughout the world, provid- 
ing them with very reasonable profits. 


Distribution 


Today the situation is very different. 
Double features and fewer news cinemas have 
gradually pushed shorts out of the market; and 
of the little market left, the returns have stayed 
much at pre-war level These and other fac- 
tors make the production of cinema cartoons 
uneconomical, and this factor applies, to an 
even larger extent, to cartoons made in Western 
Europe, owing to the lesser chances of inter 
national distribution 


Under such conditions will animated cai 
toons become one of the nobler extinguished 
species? Well, nobody would dispute the fact 
that the film industry would be able to survive 
without cartoon features and shorts. But per 
haps most would admit this would be a great 
pity and it would be a far less interesting in 
dustry without them, especially from the 
aspect of creative film making. 

It is further a fact that the public itself has 
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lost none of its enthusiasm for spirited anima- 
tion. Judging from the happy hush that pre- 
cedes a Tom and Jerry or Donald Duck, the 
medium enjoys the same popularity as it ever 
did; it still is the hors d’euvre of a programme 


by 


JOHN HALAS 


and a very useful factor in putting patrons in 
a warm, sympathetic frame of mind before the 
main feature 


It is also a fact that, if no action is taken, 
the gradually deteriorating economy will 
force theatrical cartoons out of existence. In 
the western hemisphere the output has already 
diminished considerably. The lack of future 
prospects in entertainment cartoons forced 
some of the best animation talent to switch 
to commercial television, which can now offer 
better and quicker material rewards. 


Today a theatrical short cartoon of seven 
minutes costs about £10,000 and, considering 
the very small flat rate payment for such a 
short, it is difficult to foresee how it can ever 
pay for itself. That is the problem that con- 
fronts the western cartoon producer. 


What is the position in other parts of the 
world? In the eastern hemisphere our 
economy problems do not exist. Film pro- 
duction is under state control, which comes 
under the overall state planning. The state 
determines how many and what films should 
be made and the money is provided by direct 
subvention. 


Under this system the animated film has 
been developed, and Russia, Czechoslovakia, 
Poland and now China maintain expensive 
elaborate cartoon and puppet studios for the 
making of children’s and entertainment fea 
tures and short films, their output having in- 
creased yearly. 

Larger universities and research centres 
maintain their own cartoon studios and labora- 
tories for the production of scientific and 
teaching cartoon films. In Czechoslovakia 
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and Poland this sort of film making is gradu- 
ally becoming a national art, like native dance 
and music. 


The output of cartoons in each of these 
countries behind the Iron Curtain is 30 to 
40 films a year, which compares favourably 
with the two to three cinema cartoons pro- 
duced yearly in this country. In spite of their 
quantitative factors, these countries suffer from 
their own particular crisis. It is the crisis 
resulting from the creative artist’s frustration 
from doing the same sort of films year after 
year without the possibility of a wider applica 
tion of their ideas and skill. 


Owing to the basic international language 
of animation I can see no reason why we 
should not lift the curtains in the east to some 
of our better films and widen our markets. I 
can see the difficulties of communication with 
long features, but with good drawn pictures 
we should be able to make a start in marketing 
our products in the eastern European countries, 
so as to obtain the much needed additional 
returns, 

The screening of some of the 150 shorts 
and 10 features (out of the 31 so far produced) 
should prove the great flexibility of which 
animation is capable and demonstrate the very 
wide variety of styles. 

As far as our own cinemas are concerned, 
I very much hope that exhibitors will have a 
busy time selecting shorts for their future 
programmes. 


Finally, | would like to express my sincere 
gratitude to the BFI, BFA, ASFP, BFPA, 
KRS and CEA for giving their active support 
to the Festival. 
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CARTCON FILM 
FESTIVAL 
PROGRAMME 


THE International Animated Film 
Festival at the National Film 


Theatre from February 23 to March 
8 inclusive is the first of its kind ever 


to be held in this country. Seven- 
teen countries are contributing, in- 
cluding several whose films have 
never before beer? seen in this 
country. 

Because the animated film has a 


long history, two programmes of the 
festival (February 28 and March 1) 
will be devoted to a retrospective sur- 
vey. Perhaps the first great animator 
was Georges Meliés, who developed 


stop-motion and similar techniques, 
but the earliest cartoonist was Emile 
Coh!, about 1908. In the work of 
Winsor MacCay (Gertie the Dino- 
saur, 1909), Harrison and Gould 
(Krazy Kat, 1916), Pat Sullivan 
(Felix the Cat, 1916) and Max 


Fleisher (Koko the Clown and Betty 
Boop) there is a clear line of tradition 
that leads to Disney, Tom and Jerry 
and Bugs Bunny. 

From France there is an outstand- 
ing historical film in Paul Grimault’s 
“Le Petit Soldat.” and Germany is 
represented by Lotté Reinéger. 

Britain has Melbourne Cooper, 
who was a collaborator of Birt Acres 
as far back as 1893. and such artists 
as Studdy, Lancelot Speed and Anson 
Dyer 


Past and Present 


The festival, however, is not con- 
cerned only with history: it gives an 
opportunity of showing the work of 
a number of Britain’s best contem- 
porary producers. In the programme 
are Larkins’ * River of Steel” and 
** Enterprise "; World Wide’s ** Mind 
That Child: Halas and Batchelor’s 


full-length satire “ Animal Farm.” 
“The Moving Spirit” and “To 
Your Health’; Anthony’ Gress’s 


“Indian Fantasy ”: and Peter Foldes’ 
Animated Genesis.” 


Added interest is given by films 
from countries whose work is rarely 
seen. From Japan comes “ The 
Phantom Ship’: and from China 
“The Magic Paint Brush” and 
** Why the Raven is Black.”’ 

One of the feature films, *‘* The 


Rose of Baghdad or 
Lamp,” (February 26), comes from 
Italy. Two others, * The Unusual 
Match ” (March 3) and * The Golden 
Antelope * (February 24) are from 
the Soviet Union. Czechoslovakia, 
well known for its puppet films, con- 
tributes Trnka’s ‘“ The Emperor's 
Nightingale *’ (March 2), as well as 
the satirical “* Love in a Zeppelin,” 
“The Chimney Sweep and the SS,” 
and “ The Creation of the World.” 

There are also films from Estonia, 
“ The Stag and the Wolf,” Norway, 
* Litthe Frick.” Bulgaria, Denmark, 
Holland and Mexico, among others. 
America, of course, has a strong con- 
tingent. including Disney's ‘“ Snow 
White.” ** Dumbo ™ and “ The Three 
Caballeros.” 

On March 3 there is 
devoted to new 
stereoscopic films. 

On the same day there will be a 
brains trust, and, throughout the 
festival there will be an exhibition in 
the fover of original drawings and 
celluloids by most of the greatest 
animators. 


Aladdin and His 


an evening 
experiments and 
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PETER EVANS’ STUDIO ROUND-UP 


‘New Equipment Saves 
Money’ says Challis 


ARE THI 


money men of British pictures pulling the purse strings too 


tight when anyone mentions new equipment ? Cinematographer Chris Challis, 


now filming “* Miracle in London 


is right, and his arguments are impressive, 


their own fingers necks 

To light the large, impressive Soho 
street set erected by art director 
Carmen Dillon which completely 
covers stage A, Challis is using 15 
Brutes. “ Almost unheard of in 
British studios,”’ he says 

He says that in Hollywood Cqulp- 
ment is regarded as an expendable 
item, continually being replaced with 
new and better designs. 

“It's all part of the 
of life: the housewife 
her deep freeze just 


or in 


American way 
will replace 
because the latest 


model has some smal! modification: 
the husband will buy a new car for 
the same reason.’ 


Now this isn’t purely snob appeal 
It is a sound trading principle. The 
latest line means faster, more efficient 
progress. Naturally, it necessitates 
some capital outlay. But surely it's 
worth it. 

Says Challis: “It is very difficult 
to impress this fact on some people 
They think, for instance. that because 
you may not be using all the Brutes 
ill the time. vou don’t need so many 
But just having them available could 
save hours. 


*] reckon that by having precisely 


the 


equipment required to light anv 
given set, instead of making do and 
fiddling with substitutes. a camera- 


man could save about half an hour's 
lighting time a day. Work that out 
over a ten-week schedule and it is 
quite a worthwhile economy.” 


*No Complaints’ 


But Challis has no complaints 
about Pinewood co-operation. * They 


have been verv helpful.” he says. The 
result is that the schedule has been 
cut twice and the picture is now 
*xpecited to be brought in in eight 
weeks. 


It hasn't been an easy picture to 
photograph either. Almost two-thirds 
of the action unfolds in the street 
built on stage A. 

In order to create a natural 
exterior effect, Challis prepared a 
complete day-by-day chart of light- 
ing combinations to give the 
varying light characteristics, He 
wants to give an over-all impression 


scenes 


of semi-dull weather conditions: he 
wants it softly lit and is using heavy 
diffusers 

“It’s the first time I've tried it 
on interior shots.” he admits 
hope it works out.” 

The film has been written and 
produced by Emeric Pressburger. 
working without partner Michael 
Powell for the first time in five years. 
He says he will not start work on 
inother subject until this current 
production is complete. This will take 
until midsummer, when he will 
perhaps rejoin Powell for “ Cassia.” 

The picture is the second to be 
handled by ace television director 
Julian Amyes. He made his debut 
in 1955 with “A Hill in Korea”: 
his television work includes “ Dial 
M for Murder” and “Deep Blue 
Sea.’ Sydney Streeter ‘s associate 


believes they 
they should beware lest 


Pinewood, are. If he 


they catch 


the noose. 


producer; Charles Orme, production 


manager ; Bob Asher, assistant 
director 

The story tells of an Italian girl's 
love for a road-mender and how 
an apparent everyday happening 
brings them together and is _ inter- 
preted by the girl as a miracle 

Belinda Lee co-stars with John 
Gregson. Others in the cast: Cyril 
Cusack, Peter Iling, Rosalie Crutch- 
ley, Barbara Archer, Marie Burke 
and Billie Whitelaw 

a a s 

THE CAMERA turned at Walton 
Studios on Monday on _ the latest 
Winwell production * Morning 
Call,’ a suspense story starring Bella 


Darvi and George Raft. 
eighth film from the Bill 
Derek Winn partnership 

Starting, at the same time, at 
Walton are three pilot pictures for 
Sapphire. Ever-active Walton rs also 


This is th 
Luckwell- 


due to accommodate another But 
cher’s production “Mark of the 
Phoenix and Raymond Stross’s new 


picture, a drama set in Soho. This 


one begins on March 11, following a 
week's location in the Shepherd 
Market and Soho areas. Don Chaffey 


will direct 
American cz 

Meanwhile, of course, the “ Robin 
Hood ” television series Zoes on and 
will continue to until mid-March, 
when it is due for a six-week rest 
During this period, Roger Proudlock 
is planning to put a “ highly topical 
and unusual’ subject on the floor. 

I'm not surprised that Walton is 
becoming the most attractive studio 
for the independent producer. On the 
technical side, a covered scene dock, 
providing an additional 8,000 square 
feet of space for set pieces, 
has been completed. And the con- 
version of the sound equipment to 
RCA magnetic is almost finished. 
Managing director John K. Morris 
tells me that there is great enthusiasm 
from producers regarding the quality 
of the sound coming off the new 
channels. 


All this, of course 


an impressive Anglo- 


storage 


is a preliminary 


to the construction of a large stage 
which is expected to be complet 
by August. 
Lf e * 
THE IRISH production company 


formed by Lord Killanin and Brian 
Desmond Hurst, Four Provinces 
Films, plans to build its own studio 

probably a converted mansion near 
Dublin. 

Says Hurst: “*We now have the 
finance not only to produce the films 
we want to make but to build our 
own studios as well. Already we have 
had inquiries from British producing 
companies who are interested in using 
our studios when they are ready. We 
hope that will be early next year.” 

He adds that film making in Ire- 


21 


the of 


Earnest discussion 

MIRACLE IN LONDON at Pine- 

wood between director Julian Amyes 

and star John Gregson, dressed for 
his road-mender role 


on set 


land is going to be a lot cheape 

Labour and overheads will be lower 
and, he claims, producers will be abk 
to save at least one-.hird on the 


production budgets 


[he company’s first film, “ The 
Rising of the Moon,” was filmed on 
location in Ireland under the direc- 
tion of John Ford. Warner Brothers 
will release 

But the company isn’t tied to any 
one company ‘We hope to find 
suitlets for our future productions 
through British distribution organi- 
sutions like Rank and British Lion, 
as well as through American con- 
cerns.” 

The company’s second picture will 
be “Drama at Innish,” from the 
comedy by Lennox Robinson Leo 
(‘Going My Way”) McCarey will 
direct Later in the year, Brian 
Desmond Hurst will direct one for 


the company 

The policy of the company is to 
film Irish plays and stories, using 
Irish talent in London and Holly 
wood 

With Lord Killanin and Hurst on 
the Four Provinces’ board of direc 
tors are John Ford, Tyrone Power 
and Michael Scott 

x a a 

LETTER from Donald Wynne, 
who recently resigned from The Rank 
Organisation, telling me th Wynne 
rilm Productions has opened new 
studios and premises at 35, Broad- 
hurst Gardens, Hampstead. He says 
the studios are available to producers 
complete with sound and camera 
equipment and crews. Hope to take 


up Wynne’s offer to go 
the next few weeks 


# & 
FURTHER 


Bob Hawkins, 
Rhodesia, 


along during 


news this week from 
in Lusaka, Northern 
who is now an associate 
member of the BKS 

Bob and his partner. G. R. Web- 
ster, continue to flourish with their 
organisation, Elstree Studios Central 
Africa, and have now started a safari 
and long-distance taxi business in 
addition to film making 


DANNY ANGEL has cast 
Boyd and Tony Wright to play th 
escaping soldiers in ‘* 
Thunders,” due in at Pin 
March. 
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SHOWMANSHIP 


by Frank Hazel? XA 


Use TV to Sell Cinema 


IN RECENT weeks I have attempted to 
clarify, now and again, the sort of threat which 
television presents to the cinema. Over-all, I 
have tried to indicate my view that, despite the 
moaners on the one nd and the idiot optimists 
on the other, television is likely to be a source 
of both gain and loss to the cinema; and that 
the extent of either ix going to be a matter which 
we ourselves can help to decide. 

Moreover, it's entirely wrong to think the 
cinema is alone in suffering from the TV blight. 
In the USA recently, the much wider effect of 
television made itself clear. The last year, for 
instance, saw a marked decline in magazines of 
all kinds—-and even newspapers are beginning to 
feel the pinch. Advertisers, for their part, are 
beginning to realise that a few minutes’ screen 
time can often do as much for them as a big 
newspaper and national poster campaign com- 
bined. And now, in this country, too, one sees 
the tendency of the big advertisers to withdraw 
from their traditional advertising media and 
concentrate their appropriations on screen time 
This is not just a nine-days wonder: TV has 
proved itself as an advertising medium and, very 
soon in this country, it is going to establish it- 
self as the top medium for most national 
schedules. 

Bearing this in mind, it is odd the amount of 
space the newspapers are prepared to devote to 
television. In many of them, TV news is given 
much more space than the cinema—yet, as we 
have seen, the former constitutes a threat to their 
prosperity both as a news source and as an 
advertising medium. If this double threat is not 
already making itself felt, how are we to explain 
the current frenzied “ sales boosting ” gimmicks 
instituted by most of the “ nationals? If your 


TELEVISION 
AND RADIO 


THERE was a very good introduction indeed 
in ITV's “ Portrait of a Star” to the work of 
Victor Mature It was particularly interesting 


ise it Sirove to Impress 


great variety of 


upon the audience the 
types and films in which this 
tor has appeared The point was put across 
well by the intelligent use of film extracts, among 


which were the following: ** The Robe "—show- 
ing Mature as a Christian slave * Violent 
Saturday is a peaccloving onlooker at 
violenc “The Last Frontier "—a typical bad 
man * Safari more fighting: “* Zarak ” 
noble, though violent, savag It all added up to 

good portrait 

. 

‘Behind the Scenes’ 

Another “behind the scenes” programme 
was that on Fox's “ Anastasia ITV. Saturday, 
February 9. Shots of the film in the making 


were interspersed with film extracts. There was 
O a fascinating interview with two Russians 


answer is that the papers are merely competing 
with each other, | would point out that while 
nearly every national daily lost quite substantial 
chunks of its readership last year, only one or 
two made positive gains. The inference is that 
people simply aren't reading papers so much any 
more. Set against this, the tremendous upsurge 
in the number of television sets licensed for the 
first time last year, and you have before you a 
set of facts and figures to make the newspapers 
pause for thought. 

I mention all this simply to illustrate what I 
believe to be a simple fact: that television is fast 
becoming not only an entertainment medium but 
a source of news and a shopping guide at one 
and the same time; it is, in fact, becoming an 
amalgamation of the newspaper, popular maga- 
zine and literary novel. 

What is there in this for us of the cinema? 
Firstly, | am of the opinion that we shall have 
to do far more thar the wholesale showing of 
good, bad and indifferent extracts from films in 
the several TV shows catering to the cinema. 
First of all, we must spend a lot of time and 
money on indirect advertising, to persuade people 
simply to go to the cinema—in other words to 
keep them fully cinema-conscious. 

Selling cinema as the great entertainment is 
going to do us far more good than the spasmodic 
advertising of specific films. But the latter, too, 
must be given more thought—and the ordinary 
paid advertising spots, as used by commodity 
manufacturers, will have to be exploited to the 
full in the near future. 

In other words, let us stop bewailing the 
power and threat of television, and let us put it 
to use for our own benefit as a new and highly 
effective medium for selling our product. 


who were in St. Petersberg at the time of the 
Czar’s assassination, and with a reporter from 
Picture Post, who had been covering the story 
of the making of the film. It was a clever blend 
of fact and fiction to intrigue those who believe 
that the story is, in any case, based largely on 
the truth. I must say, however, that the pro- 
gramme did, at times, get a bit near to giving 
away some of the tricks of our trade and thereby 
destroying the atmosphere of make-believe. Still, 
this was a good plug for the film, and John 
Marten, who presented it, should be praised for 
his smooth handling of studio shots, film extracts 
and live interviews 


Rock Hudson 


The subject of ITV's “ Portrait of a Star” on 
February 24 will be Rock Hudson: the two main 
extracts will be from U-I's * Battke Hymn” and 
Warner’s “Giant,” although there may be 
extracts from some of his earlier films as well. 

BBC's * Picture Parade,” on February 25 will 
include an extract from British Lion’s * Brothers 
in Law” with a live interview wit Tan 
Carmichael: and extract from MGM's “ The 
Barretts of Wimpole Street * with a filmed inter- 
view with John Gielgud; and an extract from 
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JARI ID'S * The Hunchback of Notre Dame 

Several of the screen's most famous musicals 
are to be heard in a soundtrack dramatisauion 
series, Starting in the Home Service at 8.15 p.m. 
on Tuesday, February 26 

The first film will be “Call Me Madam” 
(February 26), and later editions will include 
* Oklahoma” (March 5), * The King and |” 
(March 12), and * High Society ** (March 19). 


RENTERS 


CAMPAIGNS 


MGM's “High Society” has already 
named the Empire champion, and 
received yet another accolade. 
honoured by the News Chronicle, which has 
honoured the “High Society” long-playing 
record as “ The Best Light Recording of 1956.” 
The award was a gold disc, presented at a 
function in the Savoy Hotel, London. Highlight 
of the proceedings was a speech of thanks from 
Bing Crosby, recorded from the set of his latest 
film in Hollywood: and messages were also 
received from Grace Kelly and Frank Sinatra 

The disc will be lemt for foyer display at 
selected cinemas showing the film, and there is a 
double crown poster available on the award 


been 
recently it 
This time it was 


Attractive Posters 


United Artists has produced some attractive 
posters for “ The King and Four Queens” and 
the 16-sheet will make good front-of-house 
material There is a block for a Clark Gable 
film contest and the usual film strip for the 
papers. The film has a western background, so 
the usual ideas for street stunts are trotted out 

**Gervaise (Miracle) has had outstanding 
press and most of the main quotes are given in 
the campaign book It is suggested that they 
should be used in display, and this is a good 
idea, in view of its wonderful critical acclamation. 
A leaflet is inserted in the book called * Tips on 
how to handle this film.” There is a beauty con- 
test for a “* Gervaise: ” all the French angles; 
gendarme suggestions for a street stunt, and the 
usual press suggestions. The blocks have the 
typical Miracle flavour, and papers should be 
willing to include one in their editorial coverage 
on the film. Good quad and press stereos. 


a AEG TO CO 


An attractive display for JARFID’s CHECK- 

POINT, which was organised in conjunction with 

its showing at the Gaumont, Coventry. Manager 

V. Hugh Deacon also arranged a competition in 

which the public had to guess how far the Triumph 

sports car would travel on the amount of petrol 
displayed in a jar 
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THE COMPANY OF SHOWMEN 


Exhibitions and Survivors Top 


‘Plate’ Campaign Ideas 


THE reports on “The Battle of the River 
Plate” are beginning to roll in thick and fast. 
Patrick Reed, Odeon, Portsmouth, started his 
campaign several weeks before playdate, and 
arranged for the showing of slides in the theatre, 
a rotor projector in one of the largest stores, a 
tie-up with 14 bookshops, and captioned table 
napkins in restaurants. 

Iwo good display units were used in the 
theatre—the first showing a blown-up picture of 
the Graf Spee, the other one of the well-designed 
panels of which Pat makes a speciality The 
atter gave all the facts about the film in short 
punchy phrases 

Opening night was a gala occasion Th 
theatre was decorated with bunting and flags and 
a Survivors’ Night was arranged for ex-members 
of the British ships engaged. Despite opening 
on Christmas Eve, the band of the RM cadets 
was obtained and it formed the guard of honour 
for the lord mayor 


There were other excellent displays, including 
one for the supporting film, “Red Balloon, 
featuring a life-size cut-out of the youngster 
holding his balloon 


Was on Graf Spee 


R. Todd, Odeon, Blackpool, also went out to 
find survivors of the action and the press helped 
him too. A first-class story resulted. A member 
of a merchant ship which the Graf Spee had 
sunk was found. He had been taken aboard the 
battleship when it went into action and was, of 
course, one of the guests of honour at the open- 
ing. A novel exhibit in the foyer was an actual 
copy of the newspaper Montevideo. which re- 
ported the action in graphic pictures. This had 
been lent by Frank Leedale, the seaman 
mentioned above The whole campaign was 
supported by outstanding press 

Exhibitions come into their own for this film, 
and Ernest Clifford, Odeon, Leeds, had. as part 
of his, a radio transmitter erected in the manner 
of a ship’s wireless office. From the foyer, 
messages were sent to HMS Ark Royal and 
Kenya and to shore stations. Relatives of men 
serving on the ships crowded the foyer to have 
their messages sent, and the lord mayor sent the 
town’s greeting to the commanding officer of the 
Ark Royal, the town’s adopted ship 


Cut-out Display 


W. Quest, Odeon, Dalston, was able, through 
the ingenuity of his chief operator, to make ful) 
use of the Odeon, Leicester Square, front-of- 
house display, and a cut-out of the ships in action 
dominated his own front-of-house to good effect 

F. R. Hozier, Odeon, Bristol, invited to his 
press show many naval and marine officers and 
also such stars as Cecily Courtneidge and Naunton 
Wayne. It was, however, the survivors of the 
naval action who made the press headlines. ** The 
Red Balloon ” also got its share of space in the 
papers. 

The campaign of C. H. Dracott, Odeon, Liver 
pool, was launched with a charity premiere in 
aid of King George's Fund for Sailors. An 
eight-day serial was run in the Daily Post, while 
other papers carried good write-ups on the 
coming opening. The charity side was also 
emphasised by the local display and billposting 
companies, which printed extra quads and loaned 
some sites without charge. Twenty-one of the 
survivors of the British ships were found, and 
again their stories made the main press news 


W. E. P. Lambert, Odeon, Kingston-on- 


Thames. tried unsuccessfully to get the Admiral 
of the Fleet to his opening night. But he did 
manage to mount an excellent display of photo- 
graphs of the action, while the opening was turned 
into a gala with the 
guest 

I. Klien, Odeon, Deptford, is another manager 
who concentrates on displays, many designed by 
himself In one of these some of Hitler's 
personal effects were exhibited, these being 
obtained by Mr. Klien when he entered Berlin 
after the city’s fall. Four front pages of national 
newspapers featured in another display, all of 
them showing headlines reporting the naval 
action. I particularly like the way this manager 
uses material supplied by the renter and adapts 
it for his own purposes 


occasion mayor as chic 


Two Survivors 


G. Wilmot. Odeon. Southampton, gained 
national press for the visit to his theatre of two 
survivors from the Exete It was found that 
the two men had been great friends aboard th 
ship and had not seen each other since the Exeter 
had put into the Falkland Isles after the action 
Good press all round, and the film was launched 
with the usual civic opening 


“Moby Dick iS 
A'M, Savoy, Birken- 


An excellent campaign for 
reported by R. Webster, 


head. Perhaps the best feature of it was the 
almost 3-D foyer display with trick lighting 
effects showing the great white whale. In addi- 


tion, four full window displays were arranged, 
all with good credits for the film 


23 


) 


or) 


' Final Christmas 
' Campaign Reports | 


lm 


i, a 


I STATED last week that I would not cover, in 
detail, any more reports on Christmas activities ; 
but two have arrived this week which deserve 
mention. The first was delayed because it was 
forwarded to CMA for the top showmanship 
honour the company awards its managers—the 
Showmanship Star—and W. E. P. Lambert, 


Odeon, Kingston-on-Thames, is a very worthy 
recipient. 

This top honour was gained a grand picce 
of public relations. A telephone call was booked 
on Christmas ev to the Odeon, Kingston, 
Ontario, in Canada—and for 12 minutes four 
theatre patrons were reunited with relatives across 
the Atlantic The mayors of the two towns wer 

lso able to exchange grectings, and Mr. Lambert 


talked with brother manager, Ed Burrows, and 
h who lives in Canad 


nS OWN SISLcT, 


This superb example of showmanship and PR 
was carried out on the stage of the Odeon and 
corded in Canada for broadcasting before the 


Queen's Speech on Christmas Day 


[hese are the bare facts of the case, but all 
the planning and co-ordination with Fd Burrows 
took many weeks of work. The local press gave 


its support in finding local inhabitants with 
relatives in Canada and in general publicity 
arge banner on the front-of-house proclaimed the 
trans-Atlantic tic-up, while a good foyer display 
gave prominence to the idea some weeks in 
advanc 

R. Raistrick, Gaumont, Shefficld, linked his 
Christmas effort with * Up in the World.” The 
theatre’s efforts each year are centred on th 
old folk and arranged in conjunction with the 
local paper. It was started by R. G. Mason, now 
a district manager, and Mr. Raitstrick carried it 
through with rare styk 


All the main shops and stores in the town dis- 
played cards supplied by the newspaper A 
special treat was the showing of the film to the 
old folk prior to its general showing. The final 


‘bag of gifts reached the stupendous total of 


This display arranged by R. Webster, A/M of the Savoy, Birkenhead, as part of his campaign on MOBY 


DICK, was designed, with the aid of trick lighting, to give a 3-D effect. 


It was on display two wecks 


before and during playdate 


$40, and the illustration sent in shows how 
vse looked in the theatre's foyer 
Jack Dunbar has sent me the 


nagers 


report on 
n CMA theatres in Edinburgh, Kirk- 
dy, Falkirk and Hawick, and the sheaf of press 
ttungs obtained by these theatres in their gift 
cheme only gives one side of the story—for the 
tal of 11,775 toys collected last year, was 
ded in this grand Odeon-Gaumont effort 
olher report, again from Scotland, con- 
the efforts of the Odeon, Glasgow Again 
vis for the old folk and the children, and the 
il of gifts exceeded all former years A 
vrformance for 2,500 poor children of * Alice in 
Wonderland.” was arranged and each child re- 
ved a gift. The old folk also had their special 
iow and a further 2,000 received gifts of 
rrocerics. I am sure D. E. Daniell, the manager, 
rot a tremendous kick out of all this: and what 
good thing it was for the cinema—the press 
uttings tell that side of the story 
Th transatlantic telephone call 


arranged by 
the Odeon, Kingston, that I 


reported earlier 
other Kingston 
some very nice press was the 
Edward Burrows, the Canadian 


ceived its coverage in the 
(Ontario) and 
reward for 
1! nuwer 


WHEN mentioning the co-operation of the 
one must also include the police force, 

{ with the “Long Arm” managers have found 
most co-operative H. W. Pearce, Odeon, 

B 1, had an exhibition on crime erected in 
foyer, and the local papers gave it feature 

ig This is the first time the Lincolnshire 


Constabulary had collaborated in any exhibition 


THE SHOWMAN 
COMMENDS.... 


ALLGOOD, J. V.. Empire, Mansficld: Up in the 
World 

BEE. J... Odeon, Worcester: The Battle of the River 
Pia Biot, B.. Gaumont, Chorlton-cum-Hardy 
The Proud and Profa Run for the Sun (2). Bird, 
F.. Mu Ha Ch r: The Silent World Blease, 
G. B., Odeon. Bur The Battle of the River Plate 


Bootham, T. B., A/M, Ritz, Hyde: Animal World 


Brissenden, F. E.. Giaumont, Dover: Run for the 
Sun Bromley. E., Gaumont, Oldham he Great 
I motive Chase Brown, J. A.. Gaumont, St 
Albans: Dry Rot 

CALLANDER, D., Vandyck, Bristo The Burning 
Hills Caro, S. P., Odeon, Clacton: The First 
Trave : Saleslad Carpenter, A. M.. Odeon 
Sale: Written on the Wind. Cheepen, M.. Troxy, 
Step Dry Rot. Chilton, R. W.. Assembly Rooms 
I is: Texas Rose Cook, R. L.. Savoy, Swindon 
Pheatre ib Court, H. J... Gaumont 


m Theatre publicity 
Cardiff Theatre public Cross. P. A. A™M 
cicest Crossland, 
©. £...: Odeas Newton e Battle of the 
Cullimore, A. L.. Playhouse, Man- 
vester: The Fiends. Cunningham, W. J., Palace, 
Lancaster: Moby Dick 
DAVIS, N. V.. A’M. Regal, Chester: Children’s 
Dracott, C. H.. Odeon, Liverpoo The 
! r Plate 


vw Riv i 
ELCOCK, G P.. 


club 
Battle of 
Gaumont, Peckham: A Hill in 
Korea 
FALLOWFIELD, G. P.., 


Gaumont, Rayners Lane 
You Can't Run Away Fr 


om it. Farmer. R.. Ode n, 


Rickmansworth: Reach for the Sk Fenner, J. B.. 
Gaumont. Newcastle-on-Tyne: The Great Locomotive 
Chas Fielder, R., Bristol, Birmingham: The Gun- 

nner Firman. S. A.. Odeon, Romford The 


Battle of the River Plate. Fowler, C. L.. New Hip- 

podrore Huddersfieid The King ind I Franklin. 

A.. Rialto. Liverpool: Up in the World 

GALLACHER. J. A.. Regal, Kilmarnock: The Baby 
und the Battleship. theatre publicity (2). Goddard, 
B. L.. Vale. Mirfield: Reach fer the Sky. Goodwin, 
E. S., Odeon, Cleveleys: Bus Stop. Graves, L. w.. 
Odeon, Lowestoft: House of Secrets 

HARRIS-QUELCH. A. M.. A/M, Gaumont. Chad- 
well Heath: A Hill in Korea. Hart. J. M., Olympia. 
Bridgeton: Yield to the Night Herbert. E., Gau- 
mont, Chadwell Heath: Up in the World. Horn- 
blow. B. V.. Picture House. Birmingham: The 
Searchers. Howes, G. A., Gaumont, Salisbury: The 
Great Locomotive Chase 


IDDES, J. H., Palace. Bideford: Dry Rot 
JACKSON, F. E.. Gaumont. Liverpool! 
} Ww 


Written on 
nd. James. J. W., Re 


Sere- 


wa Trowbridge 
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W. T. Wyatt, Ritz, Edgware, in addition to a 
painting contest, organised in conjunction with 
“View Masters” for “ Animal World,” had a 
street stunt for the other feature, of a man that 
could have come from outer space. This was for 
* Satellite in the Sky,”’ and the youngsters in the 
district seemed suitably impressed. 

Christmas and his film were linked in the street 
stunt organised by F. A. Connett, Gaumont, 
Weymouth, for “23 Paces to Baker Strect.” 
Father Christmas was the sandwichboard man. 
In the foyer, marked on the floor, were 23 foot- 
steps Icading to the paybox, the place where all 
publicity ideas should culminate. 

Another of those top-class composite pages for 
“ Baby and the Battleship’ comes from R. V. 
Saffin, A/M, Central, Reading. He also had a 
number of window displays tied with baby food 
and clothing—many of these being full windows. 

What I at first thought to be another top-line 
campaign for “ Reach for the Sky ” turned out to 
be a photographic exhibition mounted by the 
RAF showing its development through the years. 
This was arranged by B. Ian Craig, Odeon, 
Cardiff, and the pictures show just how fascinating 
this was. All the top ranking personnel from 
the local station came along for the exhibition's 
opening, and first-class press was obtained. 

I have already stressed the importance to the 
cinema of the boom in the gramophone record 
trade, and R. J. Crabb, Lyric, Wellingborough, 
has instituted a record request programme on 
Sundays that now receives requests from almost 
every corner of the world where servicemen and 
relations in the town are stationed. The news- 
paper headline says “* They Queue up for Record 
Requests " and any queue in connection with the 
cinema is a healthy development. 

Another good exhibition was at the Odeon, 
Middlesbrough, and was arranged by , 


nade. Sailor Beware, The Green Man (3) 

Gaumont, Portsmouth: Checkpoint 

Jones, J. S. D.. A’/M. Regal, Abingdon: Serenade, 

Takes All, The Bad Seed, X the Unknown, 

The Fiends (5) 

KANE, R. J.. A'M, Olympia, Bridgeton: The Baby 
and the Battleship. Kelly, M., A/M. Picture House, 
Govanhill: The Searchers. Kelsall, K. P.. Palladium 
Oldham: Cel! 2455 Death Row King, T., Empire, 
Aldershot: The Battle of the River Plate 

LA HAYE, A., Gaumont, Camden Town: Up in the 
World Laybourne, H.. Odeon, Southsea: Spring 
Reunion. Lee, N.. A’M, Ritz, Clapton: Three Men 
n a Boat. Lennox, G., Picture House, Govanhill 
Sailor Beware Lockyer, W.. Gaumont, Barnsley 
Up in the World 

MATTHEWS, H. O. P., 


Jones, 


Gaumont, Woking: A_ Hill 
in Korea Mills, P. J.. Gaumont, Liverpool: Kelly 
and Me. Moffat. W. T.. Gaumont, Southsea: Beyond 
a Reasonable Doubt. Moncur, J. B.. A’/M, Odeon, 
Barrow-in-Furness: The Battle of the River Plate 
Moseby. J.. Regent. Great Warmouth: Moby Dick 
Morray. M. J.. Odeon. Islington: The Battle of the 
River Plate, Lisbon (2) Murray, S.. A/M, Gau- 
mont, Preston: Dry Rot 

PHILLIPS, L.. Odeon. Temple Fortune: The Battle 
of the River Plate. Pretty, B.. Gaumont, Wakefield 
The Great Locomotive Chase 

RANDELL. H.. Odeon, Littlehampton 
Away. Roberts, R. B.. Odeon 
Battle of the River Plate 


Home and 
High Wycombe: The 
Robinson, H. W.. Orien, 
Market Harborough: Theatre publicity. Rese, C. J., 
Odeon. Watford: The Battle of the River Plate 
Ross, I.. A/M,. Regal, Colchester: The Battle of the 
River Plate 
SANDERS, J. V., Gaumont. Morecambe: Checkpoint 
Saunders, H., Odeon, Prestwich: Attack Scott- 
Buccleuch, M., Lonsdale, Carlisle: The Battle of the 
River Plate. The King and I (2). Shelmerdine, E. L.. 
Ritz. Hastings: Moby Dick, The Gun Runner (2) 
Smith. C., Odeon, Folkestone The Solid Gold 
Cadillac Smith, K. L.. Odeon, Walton: The 
Battle of the River Plate. Spriggs. B. S.. Pavilion, 
Hacknev: Christmas activities. Stevens, B., A/M, 
Lyric. Wellingborough: Moby Dick 
THOMPSON, J. R., Odeon, Guide Bridge 
Tob‘na. D.. Carlton, Islington: The Fiends 
ing Hills, Cel! 2455 Death Row 
(4) Todd, R., Odeon, 
Feeling 
WALKER. E. H.. Odeon. Morecambe: The Battle of 
the River Plate. That Certain Feeling (2). Walton, 
W.. A’M. New Empire. Ashton-under-Lyne: Theatre 
publicity. The Gun Runner (2). Watts. D. J.. Gau- 
mont, Frome: Children’s club Weedall, J. H.. 
Odeon, Radcliffe: The Weapon, Rock Around the 
Clock (2). Williams, A. E., Odeon. Ealing: Attack. 
Williams. J. P.. Gaumont, Wembley: Checkpoint. 
White. D. C.. A/M. Gaumont. Derby: The Battle 
of the River Plate. Woodman, C. F., Odeon, East 
Ham: The Battle of the River Plate 
ZAGURY. M. J.. Embassy. North Harrow 
Men in a Boat, Moby Dick (2) 


Attack. 
The Burn- 
Satellie in the Skv 
Blackpool: That Certain 


Three 
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Crossley in conjunction with the Ramblers Asso- 
ciation, and with help from his assistant, D. Stead. 
The exhibition showed the beauty of our country- 
side and from the page of pictures published in 
the local paper I can understand the enjoyment 
the patrons got out of this very restful display. 

E. Clifford, Odeon, Leeds, had the National 
Marquetry Exhibition at his theatre, the exhibits 
for which had been gathered from associations 
throughout the country. The exhibition was well- 
mounted and a fine attraction during the week of 
display. 

J. B. Jones, the trainee manager at the 
Gaumont, Portsmouth, made a most attractive 
display to feature the newsreel; a camera on its 
tripod, a recording machine and other equipment 
as used by Universal News. 


. . . . . 
Civic Exhibition 

Without doubt the top effort this week in the 
exhibition and public relations field comes from 
Cc. D. Conway, Odeon, Hereford. This was a 
civic exhibition and was mounted in collabora- 
tion with the town’s public health committee. It 
showed the various branches of work the city 
health department performs, including rat, mice 
and pest control, meat inspection, clean food 
drives, housing improvements, factory hygiene 
and milk production. All these vital subjects 
were illustrated with displays and models, and a 
well-printed display catalogue was provided by 
the council. To draw attention to the exhibi- 
tion, posters were displayed on the council sites, 
special news advertisements taken, and a banner 
hung across the main street. A vital piece of 
public relations, whichever way you look at it. 

Streatham Camera Club again held its annual 
exhibition at the local Astoria, and F. J. Archer 
was rewarded by some good press coverage. 
We!l mounted in the foyer. the show must have 
had high local interest value. 

Other exhibitions, but linked with films, were 
arranged by A. C. Webb, Odeon, Canterbury, 
where a good 3-D display on the “ Mind that 
Child * theme was placed in the foyer: this was 
linked with the child cyclist training scheme run 
by the police and the theatre. 

A. C. Weller, Odeon, Chelmsford, had the 
speech day celebrations of the local high school 
held at his theatre. his was excellent com- 
munal co-operation—as was the crime/accident 
prevention exhibition mounted in the Odeon 
ballroom recently. 


YMCA Activity Display 


Another theatre exhibition which gained some 
outstanding press was arranged by J. Curry, 
Gaumont, North Shields, and this was arranged 
by the youth centre in arrangement with the 
World Fellowship Week of the YMCA and 
YWCA. The display was made up of member- 
ship activities: sport, including judo, fencing, 
boxing, swimming, football, cricket, and handi- 
crafts and arts. The press carried a number of 
pictures and write-ups on the activities and 
exhibition, and over-all it was an outstanding 
public relations effort. 

The second tape-recording session for messages 
to soldiers in Cyprus was recently recorded by 
parents and sweethearts at the Gaumont, Smeth- 
wick. The tape will be flown out to the troops 
and reciprocal messages will be recorded by the 
soldiers out there and replayed at the Gaumont. 

. G. Linz, the manager who organised this, 
is to be congratulated on an outstanding piece 
of public relations on behalf of the cinema, and 
it obtained pages of press reports. 

Other first-class reports, many with good front- 
of-house displays, foyer exhibitions and covered 
by good press, have been received from the 
following—I hope they will forgive me if I don’t 
deal with them all in detail: 

J. J. Burns, Moyes, Gaumont, King’s Cross; 
Kenneth Hugo, Odeon, Muswell Hill: C. E. 
Bushnell, Odeon, Bournemouth: J. Crombie, 
Palace. Aberdeen: H. Laybourne, Odeon. South- 
sea: Patrick O’Gan, A’'M, Odeon, Cosham; 
Cc. W. Gurr, Odeon, Barnet: M. H. Vigue, 
Odeon, Redhill: H. A. Robertson, Regal. West 
Norwood: A. G. Levenson. Odeon, Wealdstone ; 
W. E. Pryor, Odeon, Aberdeen: H. H. Wicks, 
Marlborough, Holloway; and T. B. Wilkins, 


Odeon, Kensington. 
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‘Kine.'-MGM £600 Showmanship Contest 


‘Space’ was the Key-word for 
‘Forbidden Planet' Campaign 


“SPACE” gets space appeared to be in the 
mind of Frank Page, of the Regal, Deal, when he 
campaigned for * Forbidden Planet.” 

[Three types of “space rations” throwaways 
were printed, free of charge, by a local whole- 
saler and 600 of these were distributed at a rival 
cinema’s children’s matinee—the Regent does not 
have one. As one in twenty of these cards had a 
complimentary ticket glued on the back and an 
editorial in the local newspaper appeared in 
advance of the event, there was plenty of 
enthusiasm among the youngsters 

Special menus were compiled for a cafe and 
an inn, which met with sufficient success to be 
used for ten days and the Express Weekly, which 
now incorporates Rocket, was used for the in- 
sertion of 300 throwaways 

Space of another kind came from a BBC inter- 
view with Mr. Page for the ** Town and Country ” 
magazine programme into which he introduced 
the film, thus getting a good plug. This was fully 
reported in the newspaper. 

N. Lee, A/M, Ritz, Clapton, induced a ladies’ 
hat shop to create its own new style of hats based 
on the film, “ Friendly Persuasion.” 

Having created them, the lady concerned had a 
fashion display, tied up with the film, which 
resulted in a full window to the mutual benefit 
of both. 

A grocery store co-operated in a similar way 
with Quaker Oats, the link being obvious, and a 
book store concentrated on a full range of 
wesicrns. 

Other tie-ups covered domestic goods, music 
and pets, the latter being particularly effective as 
they provided three pet geese which were loaned 
for theatre display. 

The “friendly milkman,” as usual, distributed 
2,000 throwaways — house-to-house — on_ his 
rounds. 

Distribution of 3,000 throwaways through the 
city’s largest laundry was the opening gambit 
of John L. Smith’s campaign for ‘* The Fastest 
Gun Alive,” at the Ritz, Edinburgh. 

As the distribution was spread over ten days’ 
deliveries, wide coverage resulted. 


Darts Tie-up 


The city’s leading car salesrooms co-operated 
with displays on an applicable angle and 40 
hotels and bars—having darts rooms— displayed 
cards based on the necessity of having a good eye, 
both for that game and the title of the film 

Twenty local shops displayed the “ open "— 
“closed, gone to see” type of eyecatcher 

A first time ever composite page of advertising 
in the local mewspaper was accomplished by R. 
Yates, A/M, Ritz, Barnsley, for ‘* Somebody up 
there Likes Me” and he had to tout the spaces 

Included in the page was a contest for men 
on the subject of how their wives or sweethearts 
had contributed to their success in life, with cash 
prizes for the best efforts. 

Supporting this were four window displays with 
two of the co-operators having reciprocal theatre 
displays of their goods. 

“The Cobweb,” having a star studded cast, 
led Frank Page, of the Regent, Deal, to promote 
an Oscar competition with a bed donated by 
Mount Bros., as the prize. 

The contest consisted of a voting form on which 
entrants were asked to name the male and female 
Oscar and the best supporting actor and actress. 
There were over 700 entries. 

As usual, entrants had to see the film before 
entering for the prize. 

The spider angle was used to good effect via 
ten feet posters, prominently displayed, and 
photographic throwaways with a black spider on 
one side and credits on the other. 

Eight window displays covering sweets, wed- 
ding and evening dresses and music were arranged 
by Alan Short and A/M F. Tessyman as part of 
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¢~~~-~ OTHER CREDITS 
( “Somebody up there Likes Me."’—D. Tobi: 
Carl Isiington V G Mos I im West 
Hartlep Ww Walto AM New Emp 
Ashton-u-Lyne; Douglas G. Adams, Regal. K ‘ 
ald J A. Gallacher Reg Kilmar k 1 
Whittak S Wolverhamp W. Hender 
Sav Stoke Newington; J. M. Hart, Olympia 
Bridgetor W. J. Cu in Pa ] 
4. W. Rifkir Ritz Har 
** Bhowani Junction.“’--K. Pick A/M, Regal 
Wakefield; C. A. P AM. R Woking, A 
Heato Rega Dar ut D Tob Carltor 
their campaign for “* High Society ” at the Pictur Q fslington, A. L. Cullimore, Pla i Miles Plat- @ 
House, Doncaster ting; J. Palmer, A’/M, Rexgal. Camberwe 
[he toy department of a store carried a display “PH Cry Tomorrow.” J. DN 4 M.R j 
of toy musical instruments and with every toy Palkirk; Tim Whittaker, Savoy, Wolverhamp 
trumpet sold over a given period a guest ticket ~<a =. or MM gies eae = , 1. D 
for the film was given. » “Friendly Persuasion.’—M.o J. Zagus Em- @ 
Spot dances with prizes donated by three bas N. Harrow; W. T. W Ritz. Edew , 
were arranged and sheet music of “ Truc G. Williams, Regent, Chatham: D bin, Carltor 
was sent to every registered band leader slington; J. A. Macdonald, Rembrandt, Ewe , 
in the town. ** High Society '*—-t Pierrep Luxor. | 
F. Simpson, of the Ritz, Market Harborough bourne; W. J. Cu Angas Pala Lar cr 
took full advantage of the fact that Jack Gardner - » Viva Las Vegas! J. W. Jan Res , 
and his brother of boxing fame are popular res rar a ae ee ee Py “ae é 
dents of the town to help publicise * Somebody Ot Cit kin aa. Se Gearing 
up there Likes Me.” @ Sas Actor H. A Regal, Wen ’ 
Jack was particularly co-operative with a per @A. W. Sedd Ritz. Belfa dD. T Carltor 4 
sonal visit to the cinema which resulted in Isling Ww m D. Demaeck AVM, ¢ n 
editorial and pictorial press and, on a tour of Glasgow W. Hender, Sav Stoke Newing 
local boxing clubs for prize distribution and talks. : The a — etre a — hata 
he mentioned the film. Each of the clubs carried Years. J. 4 — sae 
publicity matter for the occasion - @ eee ce owew ed 
’ . . 
MANAGEMENT Renters’ Area Publicists 
P | Touch is Slipping Awa 
ersonal Touch is Slipping y 
IN RECENT WEEKS I have noticed a num- vice run by Columbia. Almost every day, a news 


ber of extra services being operated by renters 


in order to obtain increased coverage for their 
films 
Special press representatives are being 


appointed to give a top line service to the pro- 
vincial papers, and a special personal service to 
editors, art and feature editors, film gossip 
columnists, women writers and special writers 1s 
proposed 

These men will be handling news, gossip, stills, 
special stories and features, the cartoon strips and 
serialisations. Excellent, it is just what is needed, 
but the disappointing factor is that the renters 
should have had to arrange such a service at all. 

Admittedly, every cinema playing the particular 
company’s films will benefit from such a top-line 
service, but again it is another job being taken 
from the individual manager, because—one can 
only assume—he has failed to do it himself. In 
the mass of campaigns that arrive in the office 
every week there are a great number of news 
inches on the particular films, but I have noticed 
the absence of general news items on the cinema 

Recently MGM has arranged with the British 
Colour Council for certain colours to be pub- 
licised in connection with ** Lust for Life.’’ These 
are from Van Gogh paintings and have a good 
news twist to them. I wonder how many 
managers have sent a news release to the fashion 
editor or the writer of the women’s page in their 
local paper? How many of the general news 
stories have been angled for local interest, when 
you have received notice of them? When a new 
book appears on a film that you will be playing 

perhaps it may be in six months’ time, but 
that does not matter—have you tried to obtain 
a copy to send to the local editor for review. 

I think if one just sat down and thought of 
the many angles of film news that could be 
slanted to suit your own locality you would be 
surprised at their number and scope. 

Recently I mentioned the first-class news ser- 


release arrives and one glances through it. May- 
be there is not anything of interest to you every 
time, but the repeated plugging must in the end 
draw that little extra attention. The same with 
the releases sent out by the cinemas. They may 
not always pay off, but I can guarantee that in 
the end something will make the This 
is another initiative being away 


papers 


taken 


case of 


from the manager; it loses the personal touch 
the manager should have established with the 
editor and feature writers on his papers. But 


again, this would not have come about if 
managers were not wanting in this direction. 
Campaign books supplied by the renters have 


much basic news material, but 
book or a couple of torn off sheets are sent 
around to the paper offices instead of the right 
slant being given to the general story first and 
sent out on your Own press paper 


often the whole 


Your cinema should be sending news 
to the press, all the time It may not be on th 
film you are showing next week, but it will be 
one on the subject of the cinema and every men- 


stories 


tion of it helps to build up the public’s aware- 
ness of your theatre. Press stills and a host of 
other material are available in the publicity 
offices of the renters but I have been surprised 


on inquiry, just how few managers make use of 
them 


I have read reports in which managers deplor 
the fact that they are losing more and more res- 
ponsibility; that, as time goes on, job after job 
is being taken away from the manager, many 


of them vital duties that nonetheless he seems 
only too pleased to relinquish. I think pity 
that so much “centralisation” of cinema ser- 


vice should have taken place; it is especially 
shocking that the manager, through his own 
neglect of his press relations, has this vital part 
of his cinema’s public relations passed to the 
anonymity of an “ area representative.” 


SHIP CARBONS 
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SITUATIONS VACANT (Cont.) _ 
LASSIFLED ADVERTISEMENT RATES | 
SITUATIONS VACANT Od. per wor FIRST-CLASS SECOND OPERATOR FOR SALE & WANTED POSTERS 
SITUATIONS WANTED id REQUIRED TOP WAGES APPLY nm 
FINANCIAL 1- || PALACEADIUM CINEMA WHITE WANTED. 35-mm. Sound Equipment 
| FOR SALE & WANTED Lic HORSE ROAD, STEPNEY PHONI i S00 tip-up chairs, 20 in. centres CINEMA POSTERS HANGING 
MISCELLANEOUS L- wo» STEPNEY GREEN $5 ( 1 Fittings, Furnishings. Must be | Cards, etc. Good quality—keen prices 
2d. per word extra. Box Now. 1 - extr | x conditior I Box 379 Kin prompt delivery Write for specimens 
ae otieamants CHIEP P wee sf 1. | { vray Weekly ARTHURS PRESS LTD WOOD. 
“ a if { eet Ap CHESTER, STROUD, GLOS 
K stograph Week 6-98, Long A writing, I lo ¢ m 1, Hay H PAIR Rosskote and 4 in. Ross- 
Loudon, W Wt kot Bloomed. 200 amp. twin bulb 
eM r is hx . Sifter é ¥ l ) excellent cor 
rnd —————— EE gay oe gg Mande or St THEATRE SEATS 
SITUATIONS WANTED Sis epi on ee re 


Piease note that we cannot be 
held responsibie tor any mis- 
fakes arising trom advertise- FULLY FXPERIENCED CHIEF P WANTED 
ments accepted over the 1 I 


| gar Sacans Asses I The + + «+ % SEATING SERVICE 
telephone D.. Box x K it I 


Week's west price, anc particulars, to Cinema | @ » tow Chaivs—Seferred Terms 
H l Sc ind 
- — DOES ANY EXHIBITOR REQUIRE : J % Rebullt Modern Seating—As New 
SITUATIONS VACANT “ . *) power ser . ome tte — & Good Used Chairs from 12/6 Complete, 
- ee ee ee CINEMA WANTED Guaranteed Untorn and Unbroken. 
og ET Mee SOR Weeeteen os % Your own Seats Renovated as New 
YOU MAY REPLY IN CONFIDENCE TO Weekls w& Expert Fixers—Part Exchanges— 
BOX NUMBERS l —_ } EXP! RIf NC I ait shib or w vuld —Spare Parts 
To prevent a ‘ply to a bo n b CHIET P 2 : f : — , y n ee » a = En pa year ita 
reaching pean Matty =: whom it is oy rd ' ‘ . Ps er | a0) wecis " § nref 8 i | Box “320 AT PRICES YOu CAN AFFORD 
tended, readers may use the following kK oot ' an ed.——-G Box 381 K ma rat W. skly 
service K 


Enclose your sealed reply in another 
envelope addressed to the Advertisement 
Manager, and add a list of individuals or 


compantes t2 whem your letter sheatd nes be | Mewcastie : 52 Stowell Street. Tet. : 25539 ls eee cumake LEVENSON 
forwarded. if the box number holder is on | , ‘ Road. Tel.: 31609 an. wv. 
the list, your letter will be destroyed. NhoMne y nan = b nemve re SR Te! 27808 TID. SUUREE Gunde Gamennea Goan 
aepreners DRESS WEAR | IMODERNISATION 1 | ' 
A.B.0. TELEVISION LID. howd \— —— 
— ‘| SPECIALIST CONT ; 
For 20/- deposit and 10/- weekly | 
SOUND SUPERVISOR ee ae ae Heed Office q ys plays 
{ t travelling Tailoring Service ; sage 
covers the country and can call atley, Yorks. ‘ai 4 
MANCHESTER “sprain | ae in Oe exceptional 
——————— > . SJ . . . 
init forte potion @ Vision. finish & distinction 
_ need toes Sheffield, 11. e 
\ Tel.: 72892. 9 
DECORATIONS Fibrous Lighting, 
| —————————— Joinery, Furnishings 
London ; Midlands : FOR 
23 Fir Grove, § John Bright St., 
New Malden, Birmingham, 1. F R A M E S 
p Bias 20 QUEEN STREET urrey Tel.: Midland 3440 
ie semen ere ; WOLVERHAMPTON || Tel., Malden 0389 *°:: “idlan STILL and POSTER 
A.B.C. TELEVISION LTD. | BACKGROUNDS 
FILM HOUSE, 142 WARDOUR ST., W.1 CASES & CABINETS 
THE PLAZA THEATRE + PARADISE STREET - WEST BROMWICH 
SECOND Proje cea anes Sale by Auction of Surplus CATEGORY BOARDS 
IE, a Bo « THEATRICAL EQUIPMENT SEAT INDICATORS 
. ing ‘per i Box 374 | » 5¢ iP-UP BUCK S 5 “ S iNuminated and other 
Kinematouraph. Wek eT ee ee INTERCHANGEABLE 
} Cr tate ales lay Cabine SRAN 4 oF E A “AS iS 
MAJOR Film Distributors require fir M oe Meg and lh ng ag eager Toone Wheels S cate COUN LETTER BOARDS 
= W t PROSCENIUM CURTAINS IN VELVET AND SATIN and miscellaneous items of Dressing Room P 
. ‘ , age, Auditorium and Foyer Equipment and oddments » 
‘A = H.. Box 382, Kinematograp elf-contained PORTABLE ICE-RINK, 47'x 37', complete with 3-phase neutral 440 volt AC unit Outright Sale or fully 
MAURICE ALLSOP & CO. maintained and serviced at 
EXPLOITATION , ; r} . a z ading Chartered Auctioneers & Estate Agents : ; 
ead ie ae tle. Than Will offer the above for sale by PUBLIC AUCTION low inclusive weekly charge 
CHIEF Projectionist required; smart, ON THE PREMISES, ON WEDNESDAY, 27th FEBRUARY 1957 COLTMAN’S 
and capable of assisting manager —The commencing at 2.15 p.m. 
Telophoue: St. Albans 33529. ge ned py nyo FAIRFIELD WORKS 
AUCTIONEERS’ OFFICES: “ESTATE HOUSE,” 382 HIGH ET, 
WANTED: — Projec Co-Chief Tel.: WES 0788/9 (two lines) HOUNSLOW 3265-6 
App Riv ( ma Crot ark } 
S.E.4 i 


VALUERS 


sgh 22 KING STREET 
oe ST. JAMES'S 
“9x GODDARD & SMITH dint. 


INDUSTRY WHI. 2721 (20 lines) 
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STAFFS. 

Freehold cinema in prosperous 
town. Main road position. Seating 
nearly 700. Balcony. Seven day. 
CinemaScope. Good potential for 
live management. Price £12,000. 
Half could remain on mortgage. 


(C.212) 
SOMERSET 
Freehold cinema 
most important towns. Seating 
1,100. Substantial takings and 
profits. Situate in prominent and 
valuable position. Price £30,000. 


(D.202) 
YORKS. 


Excellent position in one of the 
most important towns. Freehold 
cinema, seating nearly 800. Seven 
day. Present takings open to large 
increase with efficient manage- 
ment. Price only £8,000. (B.134 


in one of the 


Further particulars of 


CINEMAS FOR SALE 


the above and of 
available properties will be supplied to principals only. 


MESSRS. 


HARRIS & GILLOW 


SOUTH COAST 


In large and important town. 
Freehold. Seating over 800. Bal- 
cony. Nett takings £13,400 p.a. 
Large sales profits. Seven day. 
Price £17,000. (C.214) 


HOME COUNTIES 


Unopposed. In town easily 
accessible to London. Freehold. 
Seating 600. Car park. Seven 
day. Sound profits. W.E. sound. 
Price £15,000. C.178) 


N. WALES 


In one of the most favouredtowns. 
Freehold. Seating 1,000. Equip- 
ped with CinemaScope.  First- 
class condition. Substantial tak- 
ings and profits. Price £30,000 

D.186) 


all other 


Telephone: GERrard 2504 (10 lines) 


Cinema and Theatre Agents, Valuers and Auctioneers 


93/95 WARDOUR STREET, LONDON, W.! 


Telegrams: Faddist, London 


GAUMONT BRITISH 


35mm PORTABLE SOUND 
PROJECTORS 


New or Rebuilt Models available Series 
3 or 4. We have a large stock of these 
popular sound projectors new in makers’ 
cases or rebuilt models with full after- 
sales service to purchasers. Spares 
available from stock. Spools. Film 
Storage Bins. Projector Stands. Lamps. 
Film Splicers £9. Premier Junior Film 
Menders £3. Rewinders £4 pair. 35mm 
Horizontai Bench Rewinders, new, 
2,000ft. £15 per pair. Other accessories 
available. 

HARRINGAY PHOTOGRAPHIC SUPPLIES 
423 GREEN LANES, LONDON, N.4. MOU. 5241/2 


PROP: FC PALER LTO 


FOR REBUILT AND 
GUARANTEED 

PROJECTOR 
EQUIPMENT 


If you are closing your cinema or have reason- 
ably modern equipment surplus to require- 
ments I shall be pleased to quote you for same. 
Please give full details as to age and make, 
type numbers, etc., and lowest price in first 
instance. I buy and sell everything for the 
cinema except seats and furnishings. 


SANKEY, PICTUREDROME, ATHERSTONE, WARKS. 
Tel. : Atherstone 3210/3202 


| 
| 


LOOK TO 
THE FUTURE 


with the best 
FRAMES AND PUBLICITY 
COMBINED SERVICE 


CLASSIC DISPLAYS LTD., 


(3 & 5 Islington High St., London, W.1 


TERminus 4473 


Have you obtained your 
Copy of the 
1956 EDITION 


KINEMATOGRAPH 


YEAR BOOK 
Only a few copies NOW available 
PRICE £1.5 . Od. 
WwW 


Apply at once to: 
THE PUBLISHER 
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6 CATHERINE STREET, LONDON, W.C.2 
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by PAUL PENMAN 


CMA District Manager 
Retires After 34 Years 


ARTHUR KEEN, 
manager, retired recently 
in the industry. On behalf of 
the managers and staffs of the 
Mr Keen's district, P. J. 
manag ot the Gaumont, 

Strect. Liverpool, made a 

ss , 


Mr. Keen at the 


CMA district 
after 


years 


Camden 
nta 


manager of the Coliseun 
Newport, is Frederick New- 
who moved there from Ciren- 
where he was manager of th 
Gaumont, one of the cinemas recently 
closed by CMA 

Mr. Newton started cinema 
career in 1950 and has since been box- 
office manager of the Empire, South- 
ampton and assistant manager of the 


New 
Cinema 
ton, 


cestel 


hy 
His 


Odeon, Bournemouth 
a cs a 
Management of the Walham Green 


Regal has reverted to A. H. Cingel, 
who was transferred from there to 
Kingston-on-Thames last October 
Mr. Cingel joined ABC early in 1942 
and has also held managerial posi- 
tions at Kentish Town, Harrow Road, 


and Ilford. 
& a a 

Terence Buttle, who for the past 
three years has managed the Rex, 
Reading. for ABC, has been 
ippointed manager of the 1,500- 
seater Broadway, at Southampton 
He succeeds Joe Murphy, who. as 
previously reported, has resigned 
from the circuit after twelve years’ 
service. 

Mr. Buttle joined ABC in 1947 and 
was assistant manager at the Regal, 


Putney, and the Ritz, Oxford. before 
moving to Reading. 


Ernest Smith, who has been assist- 
ant to Charles Jones, manager of the 
Southampton Plaza since April, 1956, 
has been appointed assistant manager 


of the Odeon, Ealing. 
ee fe a 
Arthur Atkinson, manager of the 
Empire cinema, Normanton, for the 
past five years, has been appointed 
to a similar position at the Star 
cinema, Castleford. 
@ e 4% 
George Heilbron, who was 
manager at the Sefton Park Grand, 


Liverpool from 1943 to last Septem- 
ber when it closed, has now been 


transferred to the management of the | 


Picture House, Willenhall, Staffs. 

Before joining CMA, he was for 
over five years manager of the Doric, 
Liverpool, and later for five 
at the Grosvenor and Mere 
cinemas, Liverpool. 


T. A. Witts has suceeded Monty 
Bickerstaff as senior assistant to man- 
ager G. A. Wilmot at the Southamp- 
ton Odeon 

Mr. Bickerstaff has been promoted 
senior assistant at the Odeon, Leeds. 


* # Lia 
W. L. Stockley, assistant manager 


at the Neasden Ritz has left ABC and 
the film business to enter the dance 


Lane 


years | 


hall 


secon of th entertainment 
world 
z ® 
Peter Corneille, recently assistant 
manager at the Shepherd's Bush 
Gaumont, has taken a similar post 
at the Gaumont, Northampton 
* a ® 
William Barty, a former CMA 
manager in the London area, who 
jomned Granada and has been in 


charge of the Century. D ptford, for 

the past ten months, has been trans- 

ferred to the Greenwich Granada. 
m as a 

a. G. Carder has returned to the 

llesden Granada manag: rship. He 


was originally manager there before 
taking over the management of the 
Metropolitan Music Hall, Edgware 
Road 
= Mt ® 

Duncan B. Clulow jis (hx new 
manager of the Century, Deptford, 
He is succeeded at the Century 
Leyton, by Alexander Hutton, who 
has been managing th Granada 


Hounslow, New manager of the latter 
iS Sidney G. Salter, who moves the re 


from the Granada, Willesden 
aw ® Ld 
A. A. Scarlett. of the Odeon 


Camberwell, and D. O'Loughlin, of 
the Odeon, Deptford, both assistant 
manager 


gers, have exchanged positions 
ca * a 

Ernest Wells, has taken over the 
managership of the Theatre Royal 
Norwich ; 

& we a 

Herbert Steele, manag of the 
Coliseum, Southport tired = last 
week-end, after 41 years’ association 
with the cinema trade He was 
manager of the Scala, Southport 
from 1940 to 1946, and then trans 
ferred to the Coliseum 

a a & 
_ Joseph Robert Astbury, who for 
the past 16 years has been manager 
of the Picture House, Willenhall. is 
reurring for health reasons 

gs a 1] 

Paul Harrison, who for the past 
eight months has been senior assis 
tant manager of the 2,400-seater 
Southampton Gaumont, has resigned 
from CMA. He is leaving the cinema 


industry 


_ His successor is Bruce Lyons, who 
is taking up his firsts CMA post out- 


| side the London area since he joined 
the company in 1955. Since July. of 
last year, he has served in a similar 
capacity at the Finsbury Park 
| Gaumont 
7 o e 
Harry Worrill, assistant manager of 
| the Playhouse, Windsor, since April, 
1956, has been appointed house 
manager of the Regal, Derby. He is 
succeeded at the Playhouse by G. F 
Penney, who has been assistant 
manager of the Rialto, Maidenhead 
ae e i 
P. Carley, formerly assistant man- 
ager of the Savoy Leicester has 
been appointed manager of ABC's 
Popular in Derby. He succeeds Ken 
Howe, who is now manager of the 


Savoy, Newcastle-under-Lymc 
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Major Circuits ULSTER NOTES by S. GORDON DUFFIELD 


Not Showing Minister Agrees to Rate Cut, 
NSS Tax Trailer But CEA Wants Even More 


FOUR COPIES of N 
Sscervice tra 4 necuor 
men x cam ALTHOUGH Terence O'Neill, Minister of Finance, announced at Stor- | Empire Theatre, while the committee 
being purchased by x mont last week that the 20 per cent. rate reduction proposed for business | has been assured by The Rank 
p ith and | of Wight branc premises in England and Wales would be made applicable to Northern | Organisation that a number of stars 
CEA d w t ised by various Ireland by a locally introduced measure, the Ulster branch, CEA, is not will be present. 
turn ising up in its efforts to get a further reduction in valuation for the cinema Out-of-town visitors who want to 
B ’ ion ng on. industry arrange overnight accommodation 
" : { wy ported th h The subject was given priority at a [here would not be an automatic have been advised to contact J. 
would 1 he showing meeting of the branch in Belfast, last | hitching of Schedule A to the new | McDougall (Gaumont). 
ro » the p on. | week, which was attended not only by | valuation Mr. Thomas and Mr. Boodson 
{ ipplemer o the newsre¢ the branch’s local adviser on valua- were in Belfast recently for the gala 
d f of cl ( , x- | tion, but by a London expert who has « - at opening of * The Battle of the River 
P xing shown by. been intimately connected with the Plate“ in the Royal Hippodrome. 
iluation problem across ___ the FRED THOMAS. general manager 
channel. of JARFID. and Harold Boodson, a 2 77 
Replying to Mr. Harry Diamond | sales manager, are to pay a return 
- (Rep. Lab. Falls) in the House of | visit to Northern Ireland. They will THE United Artists office. m Bel- 
p , ¢ commercs Commons, the minister said there | be guests of honour at a dinner fast, has been changed from 96, 
, ed would be revaluation concessions for | dance which has been organised by Donegall Street. to 27, Garfield 
banks, licensed premises, cinemas, CEA social committee in the Grand Street. the premises formerly occu 
! ty har halls, warehouses, garages, clubs, wel- | Central Hotel, Belfast. on March 22. | pied by RKO. Charles Carter tells me 
a, R. , fare homes, town halls, public baths, rhis is the first of what is hoped | the move was made with a_ view 
4 schools, colleges, universities and = will be an annual occasion for the | to having the dispatch section in the 
' . P sports grounds cinema trade in Northern Ireland. same building. Dispatch arrange- 
, it In answer to a further question by Ihe evening has got the full sup- | ments were previously made at 
Mr. W. M. May (Unionist Ards) he | port of Victor Powell (Odeon), and Adelaide Street. Mr. Carter. who is 
reiterated the assurance given by the | Kenneth Oakes (ABC), who are giv- | a fairly recent newcomer to Northern 
PORTSMOUTH Chancellor of the Exchequer that ing their managers the night off. | Ireland. tells me the telephone num- 
Ulster would be treated in the same | Entertainment is to be supplied by | ber of the new offices remains the 
way as England and Wales artists from the Opera House and the same 
AITS i f i fuct ? = 
, ] 1 
hein oi “se LONDON AND PROVINCIAL TRADE SCREENINGS 
LONDON 
I ni , miscu Mon.. Feb. 25 11.00 Cameo-Royal Folies Bergere Films de France Zizi Jeanmaire A 
Bs mae ea nag Tues.. ., 26 10.30 Hammer Silent Fear ’ Eros ; Andrea King I 
wie x A gg ge «tits anit = — 2.30 Own The Storm Rider ; one short 20th Century- Scott Brady 
- , and Fox 
ick—u " st f r Wed., ., 27 10.30 Hammer Crowded Paradise ; one short Exclusive Hume Cromyn A 
i BIRMINGHAM 
; a? saeeaaniil Tues , 26 10.30 West End , Davy Crockett andthe ... Walt Disney Fess Parker U 
ee, bo ist (seer River Pirates; one short 
7 _ * Seagesie Wed.. .. 27 10.30 Scala The Girl Can't Help It 20th Century- Jayne Mansfield A 
. Fox 
ee he branch appr CARDIFF 
; we Held | Fri., Mas I 10.45 Olympia Canyon River AB-Pathe . George l 
ke A act eae ; ae Montgomery 
, ~ , — , GLASGOW 
ed AP vetlel toy Tues., Feb. 26 10.30 Gaumont Brothers in Law , British Lion Richard I 
ly ' . Attenborough 
t ytor i Wed., ., 27 10.45 Playhouse Canyon River AB-Pathe George l 
! Montgomery 
, " , ' r p D> ew, © Thur i ae 10.45 Green's Play- Attila the Hun ; one short Archway Anthony Quinn 
, ' ) ; ; house 
CG v3 ty fo iH “ a LEEDS 
Tues., ,, 26 10.30) =Ritz Canyon River AB-Pathe George if 
Montgomery 
: LIVERPOOL 
CINEMA MAKES WAY Tues., ., 26 10.30 Gaumont The Great Man . JARFID Jose Ferrer A 
FOR STORE Wed . 27 10.15 Pigalle Giant Warner Elizabeth Taylor A 
; ; MANCHESTER 
THE Picture House, Argyll Stre Tues., ., 26 10.45 Gaumont The Creature Walks Among Us JARFID . Jeff Morrow oe 
Dunoon, which has been operating | Weg! | 27 10.30 Gaiety Garden of Eden ‘ : . Orb Mickie Knox 
n ¢ town for 40 years, is to bx ; . 27 10.45 Gaumont The Mole People JARFID John Agar <« 
demolished to make way for a new | Thur ie 10.45 Odeon Mister Cory : we JARFID ... Tony Curtis ee 
Woolworth , Fri., Mar I 10.45 Theatre Royal Canyon River AB-Pathe George U 
Montgomery 
LATE EXTRAS anvon wiNEN CASTLE | , 
Thur., Feb. 28 10.30 Essoldo Canyon River a . AB-Pathe ... George L 
‘a Montgomery 
a “Fen at the Fri» Mar. 1 10.00 Stoll Giant... Mt ont . Warner ... Elizabeth Taylor A 
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“7 
I'd love one — 


| hope it’s a Walls...’ 


It’s as simple as this: two out of three families buy Wall's. So 
it is important, when people come”to your cinema, that they 
should be able to get the ice cream they prefer. If they can't 
get Wall's, some might accept the available brand, but some 
will refuse altogether—you'll never know just how many! 

This means that if you don’t sell Wall's, you aren't making the 
most of your business. Think about it. And have a word with 


Wall’s—they'’re only a ‘phone call away. 
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THE WHOLE TOWN’S TALKING ABOUT 


‘<cTOWN ON TRIAL” 


“ One of the best crime dramas I've seen for years. A one hundred per 


cent thriller.’ Reg Whitley, Daily Mirror 
“* This is screen murder with a difference: imaginative tense.”’ 


Harold Conway, Daily Sketch 
Jympson Harman, Evening News 
Philip Oakes, Evening Standard 
Anthony Carthew, Daily Herald 
** The finest British thriller in years.’” Peter Burnup, News of the World 
“John Mills is superb . . . keeps one in suspense for the whole 
of its 96 minutes.” Harris Deans, Sunday Dispatch 
** Sharp, slick, tough British murder thriller.”’ 
Frank Jackson, Reynolds News 
“ A neat whodunnit.” Leonard Mosley, Daily Express 
“ A conspicuous success.” Manchester Guardian 


** Here’s a production to rate in the best five crime 
dramas a British studio has ever produced.’’ Cinema 


“ First-rate murder thriller.” COLUMBIA PICTURES 
“It’ll keep all classes Daily Film Renter present A MAXWELL 


on the edge of their 


seats.”” Kine Weekly SETTON Production 


JOHN MILLS 
/ CHARLES COBURN 


BARBARA BATES 


“ Tense whodunnit.” 
“ Outrageously exciting.” 
** Top-class thriller.’” 


' The crinie that put a *¥ 


TOWN ON TRIALY. 


by JOHN GUILLERMIN 


~ PICTURE 


